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SOME 


This 
more than a quarter of a century 
of choral experiences. The author 


treatise what he deems to be 
some of the more pertinent con- 
siderations in securing good cho- 


PARTIAL LIST OF CONTENTS 
CHAPTER I 


CHAPTER II 


CHAPTER III 


CHAPTER IV 


BELWIN, Inc. 





im iit 


TECHNIQUES 
FOR 


CHORAL 
SUCCESS 


by 


LLOYD FREDERICK 
SUNDERMAN, Ph.D 


book is an outgrowth of 


set forth in the following 


results. 
Cloth Bound 
Price $2.50 


Introduction 


Tone and Diction 
The Articulators 
Vowel Position 
Legato and the Vowel 
Pitch Conception 
Lips and the Vowel 
Pronunciation 

The Hissing SS’s 
Consonants 
Sibilants 

Dipthongs 

Ete. 


Throaty Tone Production 
The Vibratory Process 
Breathing 

Too Much Breath 

Ete. 


The Larynx 
Resonance 
Vocal Dynamics 
Tonal Attack 
Tongue Position 
Humming 

Tone Color 

Etc. 
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The LITTLE MUSIC BOOK 
for Lesson Assignments 
60c each — $6.00 a dozen, postpaid 


NOTE PAD 


For Flash Drills, Dictation, Illustration at the Lesson Period 


20c each — $2.00 a dozen, postpaid 
Order from: 


Mrs. Curtis C. Smith . . 3109 Trice Avenue .. Waco, Texas 


SENSATIONAL PUBLICATIONS 


For Piano By 
MARGARET DEE 


CREATIVE TECHNIQUE 


Step by Step with Keyboard Harmony $1.25 
Margaret Dee Insists Just 10 Minutes a Day—But Every Day! 
is the answer to the problem. 


2 SKETCHES OF THE WEST (Piano Solos) 
With Pleasant Practice Paces 


Lope Along Cowboy Grade 2 .35 

Riding the Range Grade 24% .40 
2 SKETCHES IN CAPERS IN COUNTERPOINT (Piano Solos) 

Two of a Kind Grade 2 .35 

Comical Fingers Grade 2 .40 


SOMETHING ENTIRELY NEW IN PIANO TEACHING MATERIAL. WE FEEL 
THAT YOU WILL BE INTERESTED IN EXAMINING THE 
ABOVE PUBLICATIONS. 


If your dealer cannot supply, send your orders to the Publisher. 
WRITE FOR COMPLETE CATALOG OF VOLKWEIN PUBLICATIONS 


VOLKWEIN BROS., INC. 


632 Liberty Ave. 
Pittsburgh 22, Pa. 











LEBLANC. 


FOR FREE CATALOG AND NAME OF YOUR DEALER, WRITE LEBLANC, KENOSHA, WIS. 
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Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 

Dr. John Finley Williamson, Presi- 
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Princeton, N. J. 

Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
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Dr. Edwin Hughes, Concert-Pianist 
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~anfelser School of Music, Albuquer- 
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Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 
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Piano, 3530 N. 24th St., Birmingham, 
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SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

News Items 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
current interest. 

Articles 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 
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CHORALE-TIME > 
FOR SCHOOL BANDS 


43 Chorales, Warm-up Exercises, and 
Instrumental Drills 
Arranged or Composed by 


L. W. CHIDESTER 


Meets a real need with every band. The 
25 useful chorales utilize 5 major and 5 
minor keys. The special exercises for 
warming up or tuning up help wonder- 
fully and a special feature for player 
and band development are the 8 indivi- 
dual instrument drills with harmonized 
accompaniments. 


CONDUCTOR 1.00 
PART BOOKS, each .60 


OUR JUNIOR SYMPHONY 
ORCHESTRA FOLIO 


Arrangements by 


LORRAIN E. WATTERS 


A boon to “Grade” and ‘Jr. Hi’’ orches- 
tras. Every number is attractive and the 
quality of music throughout grows out of 
the appreciation program—or correlates 
with it. There are 22 Books covering all 
the usual parts and there is a Piano- 
Conductor Book. (The Adv. Violin and 
Violin B farts are intended for "Jr. Hi’ 
groups.) 





SMALL FRY MELODIES 


10 String Orchestra Pieces for Young 
String Players by 


MAURICE STINE 
EDITED BY MERLE J. ISAAC 


Every instrumental instructor enthuses 
over this collection on sight. It is fine for 
young stiing players and it can mean 
much in school orchestra efforts. The 
number of parts used is optional since the 
arrangements are effective as solos, duets, 
or trios, as well as for ensembles using 
more paris. 

FULL SCORE—1.50; (ad lib.}—1.00; STRING 
PARTS, each—.50 (They are Adv. & Obbl. 
Violin, Violin A, Violin B, Violin C, Viola, 
Cello, and Bass.) 





CARL FISCHER 


INC. 


62 Cooper Square 
NEW YORK 3, N.Y. 


BOSTON * CHICAGO 


DALLAS o LOS ANGELES 











CARL FISCHER, Inc. 80 Years of Service in Music—1872-1952 


ACHIEVEMENT 
CHORAL 
COLLECTION 


FOR SOPRANO, ALTO, & BARITONE 
Compiled and Arranged by 
MERLE J. ISAAC 


Jr. High or any other S. A. B. groups here 
are supplied with a good variety of win- 
ning, sirgable numbers effectively 
arranged. 


(O 3722) .40 a copy 





LET’S SING 


A Collection of Part-songs and Materials 
for a Variety of Group Musical 
Activities by 


MARGUERITE V. HOOD 
and 


MARGARET C. PERRY 


Accomplishes much with general music 
classes, making them veritably live, active 
music clubs. Superb for the Jr. High (or 
upper grade) groups where voices are 
changing. Illustrated. 


(O 3728) -60 a copy 








UNIFORMS 


A handsomely uniformed band radiates high morale. 
Our direct representative will suggest fund-raising ideas, 
help you make selection, and quote prices. 


Ostwald makes prompt delivery of a quality uniform at 
a competitive price. Your order receives our most me- 
ticulous attention, down to its smallest detail. 


Write for illustrated free catalog. Band Technique Films 
also available on a sale or rental basis. 


“Uniforms by Ostwald” is America’s foremost 
designer and manufacturer of Band, Drum 
Corps and Orchestra uniforms. 


" Unifouns by 


EYILLLLLA 


OSTWALD BUILDING STATEN ISLAND 1 
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Texas Wesleyan College 


FORT WORTH, TEXAS 
and 


THE FORT WORTH PIANU TEACHERS FURUM 




















ANNOUNCE 


Guy CMaier 


IN A 


THREE DAY WORKSHOP 
in INTERPRETATION and 
REPERTOIRE 


for 


PIANO TEACHERS 
AND STUDENTS 





November 10-11-12 








GUY MAIER 


The Workshop will consist of morning and evening sessions on each of the three days, 
including an open meeting of The Fort Worth Piano Teachers’ Forum, directed by Mr. 
George Anson. 


FEES— 
a 3 SET 2 Oe RR 8 al rele mena os ok $20.00 
RS ee Tee ee a oe ieee aA $ 5.00 


Private lessons with Mr. Maier available at $20.00 per hour. 
EARLY APPLICATION IS ADVISABLE 


Address applications and inquiries to: Mrs. Anna Ruth Mitchell, Secretary 
Division of Fine Arts 
Texas Wesleyan College 
Fort Worth 5, Texas 
Telephone LA-2136 
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"Let our leaching be full of ideas, Aitherts it has been full 
of facts!” _prnatcle France 


ASPEN INSTITUTE 
ART CENTER HIGH IN THE ROCKIES 


(Editorial) 


The LOCATION of Aspen, Colorado, 
the Old Mining Town, is about 150 
miles west of Colorado Springs. It is 
in a beautiful valley just west of In- 
dependence Pass on Highway 82 (non- 
paved through the highest U. S. pass) 
and flanked by high mountains, some 
of them snow-capped the year around. 
Aspen might have been forgotten, hav- 
ing been reduced to a struggling village 
by the cessation of gold and silver 
mining in the early years of this cen- 
tury, but for the fact that it developed 
into a paradise for winter sportsmen, 
skiing being the center of interest. 
Aspen’s appeal is now equally strong 
tor those who wish to escape from 
their regular habitats for a summer 
vacation. Here the air is cool and in- 
vigorating, and the schedule of activi- 
ties cultural. 

The SPIRIT of this Art Center is 
contagious. One immediately senses 
that it is democratic. While no men- 
tion is made of the motto of Aspen 
Institute, all ‘evidences manifested 
through staff, student, and patron rela- 
tionships point to the existence of 
genuine “teamwork.” The old but re- 
vitalized Jerome Hotel and the moun- 
tainside Amphitheatre are the meeting 
. places. The former is the general eat- 
ing place and the center of all things 
depicting recreation and leisure; the 
latter is where concerts are staged. 


The STUDENT, the STAFF MEM- 
BER, and the PATRON thus far at 
Aspen Institute remain on an equal 
footing. This is true in spite of the 
fact that some of the world’s greatest 
artists comprise the staff and some of 
America’s most successful business 
people are its patrons. This writer 
knows of no place nor institution that 
can claim a comparable existence of 
teamwork. One could hope that this 
SPIRIT may never be lost—that Aspen 
may never be controlled by the so- 
called “Ivory-Tower” spirit. Mrs. Gene- 
vieve Lynby is the gracious and capable 
administrator. Viktor Babin of the 
Vronsky-Babin Piano Duo, who is ar- 
tistic director, has endeared himself 
to his western friends and to others 
appreciative of the western spirit, by 
establishing residence on a ranch near 
Santa Fe, New Mexico. 


The OBJECTIVE of ASPEN INSTI- 
TUTE, in essence, is instruction and 
performance by celebrated artists; ar- 
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tistic training and performance experi- 
ences for students, and democratic liv- 
ing—all at nominal costs. The life of 
the serious student at Aspen is inten- 
sive. There are no enticements of the 
large city existent here. Practice hours 
are long and concentrated. Concerts or 
recitals are scheduled daily; and recre- 
ation is informal and largely comprises 
walking, swimming and/or horseback 
riding. 

Aspen is UNIQUE. You have toe 
experience it to comprehend it. Na 
place can afford a more authoritative 
and comprehensive curriculum. It is 
administered dynamicly and compactly. 
I visited it inquiringly; I left it con- 
vinced of its unusualness, its idealism 
and its realism. Let’s make Aspen In- 
stitute greater next year. 








Miriam Ulrich Wagner, concert- 
pianist and former teacher at the 
American Conservatory of Music, Chi- 
cago, opens a studio in San Antonio, 
Texas October Ist. She will teach a 
limited number of advanced pupils and 
offer coaching and clinica! help to 
teachers. Her most important phase 
of work will be her new project of 
highest musical calibre, “Active Listen- 
ing,” a novel way to music apprecia- 
tion in which she virtually gives an 
artist-lesson to the audience by means 
of audience participation. 

In addition to her teaching, she will 
concertize over Texas and adjacent 
states. Eugene Hahnel, former music 
supervisor in Public Schools, St. Louis, 
is Mrs. Wagner’s Texas manager. In- 
quiries should be addressed to Mr. Hah- 
nel at 1116 Donaldson, San Antonio. 


ON COVER 


On November 10, 11 and 12 Guy 
Maier will conduct a workshop in inter- 
pretation and repertoire for piano 
teachers and students at Texas 
Wesleyan College in Fort Worth, This 
is Mr. Maier’s second visit to T.W.C., 
having conducted a similar workshop 
at the college last fall. 


Guy Maier is an outstanding pianist, 
teacher, and authority on teaching 
methods, materials, and procedures, He 
is so well known to the piano teaching 
and playing world that teachers and 
students from this area should again 
welcome the opportunity to receive 
first-hand instruction from this master 
pianist. 


The course as announced by Donald 
W. Bellah, Chairman of the Fine Arts 
Division of Texas Wesleyan College, 
will consist of morning and evening 
sessions on the three days, including 
and open meeting of the Fort Worth 
Piano Teachers’ Forum -under the di- 
rection of Mr, George Anson, During 
his stay in Fort Worth, Mr. Maier will 
be available for a limited number of 
private lessons. 


Along with active concertizing and 
master classes all over the country in 
the past decade, Mr, Maier has become 


known as one of the foremost artist 
teachers in the United States. He has 
taught hundreds of teachers and a 
great many of the younger concert 
pianists of the present generation. 


The Fort Worth Piano Teachers’ 
Forum is cooperating with Texas 
Wesleyan College in sponsoring this 
Workshop. The Forum is a_ unique 
organization devoted to the improve- 
ment of teaching in its community, and 
will hold an open session during the 
Workshop for all visitors enrolled in 
the Maier classes. 


WOO000000000000000000000000000000007 


Opens Studio In Houston 


Texans welcome as a NATS member 
and fine teacher of singing Dr. Donald 
E. Johnson (Ph. D.), formerly head 
of the Division of Music in Mankato 
Teachers College, Minnesota, who is 
opening a private studio in Houston. 
Dr. Johnson’s address will be 2108 Kip- 
ling Street. He will make a working 
addition to Houston’s Music Teachers 
Association, as well as to TMTA. 
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Liked Editorial 

“T have just read your editorial, ‘Stu- 
dent Focus and Teachers Ethics’ in the 
September issue of the Southwestern 
Musician. I want to tell you how right 
you are in what you have to say, and to 
compliment you on the way that you 
have said it. Thanks for these words 
of wisdom.”—John Crowder, President, 
MTNA. 

(Mr. Crowder is also Dean of the 
School of Music, University of Ari- 
zona, Tucson, Arizona.—Editor. ) 





Home Again 
“Here is my check for $10 for Pro- 
fessional Directory listing. I have just 
spent four months in Europe, Palestine, 
Seandanavia, and the British Isles.”— 
Allie W. Clark, Provo, Utah. 





In Touch With Music 

“Let me take this opportunity to tell 
you that I read avidly all the issues 
of Southwestern Musician, and would 
feel rather out of touch with music 
news without it. My sincere congratu- 
lations to you for the continuous 
growth and achievement since you 
have been the publisher.”—Jessie Deane 
Trulove, Tyler, Texas. 





Completing Research 

“This Faculty Fellowship from the 
University to complete the research I 
am doing in Vocal Repertoire has been 
a big boost to my work. I have about 
6,000 song titles now that will be 
placed in some 200 lists for the various 
solo voices. It is a fascinating study.” 
—Berton Coffin, University of Colo- 
rado, Boulder, Colorado. 





LETTERS TO EDITOR 


Enjoyed Work 
At Aspen 

“My stay at the Aspen Institute of 
Music was cut short this summer be- 
cause I was scheduled to rehearse my 
quartette music for the Hebrew Holi- 
day in Chicago. Also, I am singing 
quite a lovely contralto solo from 
Requiem-Yizkor, by A. W. Buider, for 
the Memorial Service. Someone told me 
Mr. Buider attended Aspen last sum- 
mer. 

“IT thought Milhaud’s Master Class 
at Aspen was extremely interesting, es- 
pecially when Anne Bollinger present- 
ed his new songs just completed on 
the Friday previous. 

“Now that I am a new subscriber 
to Southwestern Musician, I shall be 
watching PAN PLAYS HIS PIPES 
for possible material that I may use 
in my kindergarten classes at William 


Penn Elementary School.’ — Eleanor 
Long, Chicago, Illinois. 
oe 





Robert Page Writes 
From ENMU 


“The comments of a “wonderful pic- 
ture,” and “a fine article,” and “con- 
gratulations on the cover,” have been 
ringing in my ears ever since the 
September Issue of the Southwestern 
Musician came off the press. We are 
most happy with the publication. 

“In regard to the (NMMTA) Conven- 
tion Miss Jane Snow has written to me 
about it...I am glad that she has 
taken over the reins for the vocal panel. 

“Again, thanks—and I hope to see 
you at the Convention in Albuquerque 
on the 6th and 7th.”—Robert E. Page, 
Portales, New Mexico. 





Announcing— 


The aims of this book are: 


beginner. 


as use. 





1716 SANSOM STREET 


A new ADA RICHTER piano book 
“EASIER THAN EASY” 


1. To provide very easy sight reading material for the 


2. To provide supplementary material for the child who 
is not ready for the ‘’next’’ book. 
Special attributes of this book are: 


1. The pieces stay within the same grade. 
(In this case 1 to 12) 


2. Pieces in the same key are grouped together. 
3. The material has been chosen-for APPEAL as 


ELKAN-VOGEL CO... 


Grade 1 to 112, price—60c 


well 


INC. 





PHILADELPHIA 3, PA. 
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“To my ears, 
most cymbals 
sound like 
tin pans...” 


““My observa- 
tion has been 
that in most 
bands the cym- 
bals are of the 
very poorest 
quality’: + . and 
that is a great 
mistake! I lay 
such stress upon 
the importance 
of cymbals in 
my own organi- 
zation, that I 
purchase them 


myself. Edwin Franko Goldman 


“The importance of good cymbals 





in the concert band and orchestra 
cannot be too strongly emphasized” 


‘In the Goldman Band 
we use only the 
K. Zildjian genuine 
Turkish cymbals” 


No other cymbals equal K. Zildjian 
Constantinople cymbals for far-car- 
rying resonance and crashing bril- 
liance of tone. K. Zildjians are made 
according to the famous Zildjian 
formula and process, a family secret 
for the past 300 years. The famous 
K. Zildjian factory in Turkey has 
NO branches, NO counterpart! Ac- 
cept no imitations! 








"Look for the K.Z.”’ 


ILDJIAN 


the only...the genuine...traditionally the 
finest cymbal made! 


Send for FREE booklet today! 


® 


Exclusive Importers of K. Zildjian Cymbals 


r | 
The FRED. GRETSCH Mfg. Co. | 
60 Broadway, Brooklyn 11, New York 7 


| 

| 

| I want to improve the sound of my per- 

| cussion section. Send me the FREE Phil | 

| Grant booklet, “Effective Use of Cym- | 
bals,”’ plus details, prices, pictures of the | 

| only genuine Zildjian cymbals and acces- 

| sories—K. Zmps1an. 

| 

| 

| 

| 
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UNIFORMS 


Since 
1890 


, WITH 
SSNAP 


WRITE FOR 
FREE 
CATALOG 


Illustrations 
in Color 


GELHAAH uNniForm co. 


KANSAS CITY, MISSOURI 





Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 

Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. 


the President's Office: 


Houston, Texas 














VIOLIN - VIOLA - CELLO 


Personal supervision is given 
to the accuracy of filling each 
order for merchandise or re- 
pair service. 


ED SMITH 
VIOLIN SHOP 


2012 May St. 
WA-2920 





Fort Worth 4, Tex. 








FEATURED IN 


Noted Soprano 
Opens Festival Concerts 

Margaret Harshaw, Metropolitan 
dramatic soprano, opened the Seventh 
Annual Musical Festival at the Tran- 
sylvania Music Camp in Brevard, North 
Carolina. The Festival, which opened 
August 8, continued througn the sum- 
mer season, with Anna Russell, Isaac 
Stern, Olin Downes, Gina Bachauer, 
two choral-orchestra programs, and an 
all-orchestra concert featured. 

A highlight of the Festival was 
Haydn’s great religious oratorio, “The 
Creation,” presented in two Sunday 
concerts by the Brevard Music Festival 
orchestra under direction of James 
Christian Pfohl, and by the 100-vovice 
Festival chorus with soloists Norma 
Heyde, soprano; Andrew White, bari- 
tone; and Joseph McKee, tenor. 





Large Attendance 
at Tanglewood 
In the six weeks of the Tanglewood 
season at Lenox, Mass., last summer 
the Berkshire Festival attendance to- 
talled 119,375. The audience at student 
performances, open to Friends of the 
school, was 35,750 for 29 events—a 
higher average than in previous years. 







THE NEWS... 


The newly-organized Tanglewood 
Study Group under Ingolf Dahl inves- 
tigated a vast amount of old music and 
performed in class concerts or demon- 
strations, proving a highly successful 
venture in the development of an outlet 
at Tanglewood for the music teacher, 
music lover and the general musical 
amateur. 


Has New Presidents 


Sigma Alpha Iota has appointed Mrs. 
Frank Lauridsen of Glendale, Cali- 
fornia, as president of its Delta Pro- 
vince, to fill the unexpired term of 
Mrs. R. R. Mock of Albuquerque, New 
Mexico. Active in SAI affairs in the 
Los Angeles area, Mrs. Lauridsen has 
served as president of the Pasadena 
Alumnae Chapter which was awarded 
the National Achievement Award dur- 
ing her term of office. The Delta 
Province includes college and alumnae 
chapters in California, Nevada, Utah, 
Colorado, Arizona, and New Mexico. 

Newly-appointed president of Iota 
Province is Mrs. Donald C. May, Jr., 
of Arlington, Virginia, past president 


(Next page please) 





During August 10-15, the National Association of Teachers of Singing 
held its workshop at the University of Colorado. Those who attended were, 
from left to right: 


Front: 


Vennard, Huls, Toren, Crawford, Leslie, 
DeYoung, Newton, Stults, MacBurney. 


Alberti, Taylor, Grant, 


2nd Row: Bartlett, Snyder, Harlan, Sites, Mrs. Harlan, Knowlton, Mrs. 
Crawford, Morgan, Christiansen, Wills, Ross, Protheroe, Tennyson, Gerts, Carter, 


Lago, M. Coffin. 


3rd Row: Warren, Grabill, Snow, Asendorf, Griffith, Ragatz, Zuelke, Wood, 


Nielson, Manzo, Larson, Beatty, Kerr. 


Back Row: Carrington, Melander, Roe, B. Coffin, Fee, Lynn, Brown, Cook, 





Rogers. 
Compliments of 
DACBERT PIANO COMPANY 
High-grade New and Used Pianos 
639 Pruitt San Antonio, Texas 








Dealers for Wurlitzer Organs 





Tele: G-0458 
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Featured—Con’‘t... 


Will Direct Clinic 

H. E. Nutt will again be one of the 
leading directors and clinicians at the 
Mid-West National Band Clinic at the 
Hotel Sherman in Chicago on December 
11, 12 and 13. More than 3,000 directors 
and other musicians are expected to 
attend this year. 


of the Washington, D. C. Alumnae 
Chapter, who succeeds Mrs. Alfred San- 
sone of Miami, Florida, Iota Province 


is comprised of Florida, Alabama, 
Georgia, Tennessee, North Carolina, 
South Carolina, Virginia, West Vir- 
ginia, Maryland, Delaware, and the 
District of Columbia. 

In addition to alumnae activities 


the two new officers will serve as 
members of the fraternity’s National 
Council and National Officers Confer- 
ence. 


Southwest Teacher Judges 
In NFMC Contest 
Dr. Paul A. Pisk of the University 
ot Texas, Austin, was one of the judges 









IS THE SELECTING OF 
PIANO MATERIALS 
A PROBLEM TO YOU? 





New At Trinity 


Irving Dreibrodt is the newly-elected 
band director of Trinity University, 
San Antonio. He has already organized 
an eighty-piece band. He is retaining 
his position as director of the local 
Brackenridge High School Band. 


who selected the winners in the 1952 
Young Composers Contest of the Na- 
tional Federation of Music Clubs. Iden- 
tity of the competitors was unknown 
to the judges until after the winning 
composition had been chosen, 


Robert T. Linn, 26, of Los Angeles, 
was winner of the $250 cash award 
for his String Quartet and winner of 
the $100 award for Three Madrigals 
for mixed chorus, to be sung a cappella. 
Linn is a graduate of the University 
of Southern California. 


Donald Hergert, 24, a student of 
Bernhard Heiden at the University of 
Indiana, Bloomington, won the $150 
award for a work for piano and wind 
or string instrument. 


(Plecse turn to page 29) 
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Cundy- 


BETTUNEY 


FLUTES 


Musicians all over the world 
praise Bettoney-made Flutes 
and Piccolos for the ease with 
which they speak, for remark- 
able accuracy of scale, for uni- 
formity of response and for 
sheer beauty of design and 
craftsmanship. 


H. BETTONEY 


STERLING SILVER 


MODEL FLUTE AND PICCOLO q 


Made to meet the playing require- 
ments of the most discriminating mu- 
sician—priced within the reach of the 
student. Seamless, sterling silver 
body... solid sterling silver keys... 
14K gold springs 


ws 


MODEL FLUTE AND PICCOLO 


Unquestionably the finest medium- 
priced model available. Superb play- 
ing qualities...silverplated, seamless 
nickel silver body sterling silver 
lip plate and keys 


CADET 


MODEL FLUTE AND PICCOLO 


The Cadet is acclaimed by leading 
educators for excellent intonation, 





PICCOLOS 





= Ss 








Piano teachers in the Southwest are cordially invited to open 
an account with us, and experience the thrill of receiving new 
and exciting piano material on our approval plan. A force of 
experienced people are eager and ready to serve you. 












Our stock consists of the finest music of all Publishers, in 
methods, studies, collections and sheet music of all descriptions. 


Complete Schirmer Library of 
Musical Classics in 
stock at all times. 


(Southern Music Co. now specializes only in sheet music) 
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1100 Broadway San Antonio 6, Texas 
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ease of playing, workmanship and 
moderate price. Silverplated, seam- 
less; nickel silver body, triple silver- 
plated nickel silver keys. 





TRYING a Cundy-Bettoney at 
your dealer beats reading about it 
— but if you prefer, write for free 
literature today. 


Flutes from 


$135. 


Piccolos from 
$ 


DEPARTMENT 11 


Cundy-BETTONEY 


HYDE PARK, BOSTON 36, MASS. 


Professional or beginner — 
There’s a Cundy-Bettoney priced for you! 














You May Be Interested... 


During early summer SM’s Editor 
enjoyed visits at the University of 
Texas, Howard Payne College, Texas 
Tech College, Musical Arts Conserva- 
tory, Midwestern University, TCU, 
Southwestern Baptist Seminary, Texas 
Wesleyan College, Texas State College 
for Women, SMU, and the University 
of Corpus Christi. 


Past-presidents of NATS, Richard 
DeYoung of Chicago, and Homer Mowe 
of New York served as staff consult- 
ants for NATS Workshops at the Uni- 
versity of Colorado and Connecticut 
College, respectively. 


Dr. Henry Hobart’s third season with 
the Fine Arts Colony at Eureka Springs, 
Arkansas is reported to be the most 
sucessful of the series. 


Mary Stuart Loper, San Antonio 
artist, presented three artist pupils in 
recital June 27, namely: Balbina Louise 
Ahr, soprano; Gerald Pitsenbarger, 
tenor; and John Morrow, baritone. Mar- 
garet Hood served as accompanist. 


Emelie Severson, on voice staff of St. 
Mary’s College in Xavier, Kansas is 
spending a year’s leave of absence at 
her home in Ohio. 


Helen Huls, professor of voice in 
Minnesota State College of St. Cloud 
and also one of the NATS vice presi- 
dents, sends greetings to the Editor 
along with subscription renewal. 


By H. Grady Harlan 


A nice letter and subscription check 
for three-years renewal to SM have 
been received from Lamar Alexander, 
Minister of Music in the First Baptist 
Church of Pascagoula, Mississippi. 


A. J. Fletcher, Extension Division of 
the University of North Carolina with 
headquarters in Raleigh, expresses ap- 
preciation for publication of his article 
on “Grass Roots Opera,” also enters 
three-year subscription to SM. 


Viktor Fuchs, voice and opera special- 
ist of Hollywood, California, renews his 
ad and subscription to SM. 


Mrs. Florence Anderson, highly suc- 
cessful choral director of Lovington, 
New Mexico, has sent check for three 
year renewal. 


Gladys Mayo, Texas-born artist who 
has for many years been a leading 
pianist-teacher-composer of New York, 
sends renewal and greetings to SM. 
She states: “I wish to write an article 
for you soon.” 


Dr. Henry E. Meyer, dean of the 
School of Music of Southwestern Uni- 
versity, served as Guest Professor of 
Music in Sul Ross State College, Al- 
pine, Texas during the first summer 
session. He reports a thoroughly en- 
jeyable session with Glenn Davis and 
staff. 

Dr. John Finley Williamson, presi- 
dent of Westminister Choir College of 


Chih |. how easy 


it is to play a Pedler in tune 
...yes, even for a beginner! 
Better yet, listen to a whole 
section playing Pedlers. 
Then you'll understand 
why so many bandmasters 
recommend Custombuilt 
Pedler...the clarinet with 
accurate intonation! 


THE PEDLER COMPANY 
ELKHART, INDIANA 


Fine woodwinds exclusively for more than four generations 


Think American 


Buy American 


Be American 





Princeton, N.J., sends check for 
newal and greetings to SM staff. 


re- 


Greetings and a check for renewal 
from Avis Bliven Charbonnel, Provi- 
dence, R.I., who has written some of 
the best articles SM has published. 


Berte Long, Miami, Florida, sends 
greetings and a renewal check to SM. 


Dr. Everett T. Calvert, for the past 
eleven years principal of the Washing- 
ton Elementary Schools of Pasadena, 
Calif., has been appointed editor-in- 
chief of the American Book Company, 
effective September 1. 


Major and Mrs. George Burt, who 
have resided the past two years in Chi- 
cago, spent a few days in their home 
city of San Antonio visiting their fam- 
ily and many friends prior to the Ma- 
jor’s new assignment at the Command 
Post in Montgomery, Alabama. Lois 
Burt was formerly the official pianist 
for the First Baptist Church in San 
Antonio; and while in Chicago, she was 
director of the choir for the Woodlawn 
Baptist Church. 


The Editor, Mrs. Harlan and Billy 
took their three-weeks vacation in Colo- 
rado and New Mexico. They spent two 
days at the NATS Workshop at the 
University of Colorado and several days 
at Aspen, where they enjoyed some of 
the concerts and sessions of the Aspen 
Institute. 


John Carter, minister of music of the 
First Baptist Church of San Antonio, 
took his family to Nashville, Tenn., for 
an annual visit in their home environ- 
ment. 


Mrs. H. M. Overleese of Tyler, Texas 
served on the piano staff of Midwest- 
ern University during the summer ses- 
sion. 


Jack Mahan, for many years direc- 
tor of instrumental music in the schools 
of Texarkana and past president of 
TMEA, has accepted an appointment 
with Carl Fischer Music Publishers 
as the firm’s Southern Sales represen- 
tative, office 638 Wilson Bldg., Dallas. 
Congratulations to both parties! Jack 
will do a good job. 


The Editor and Billy spent a most 
enjoyable day during Festival Week at 
Kamp Karankawa in the mountains of 
Kerrville. The Franklin Washburn 
twosome are making their dream come 
true in establishing a worthwhile camp 
for students of music. 


Carl E. Duckwall is the president of 
the newly -organized Corpus Christi 
Music Teachers Association, also affili- 
ated with TMTA. Duckwall is professor 
of voice at Del Mar College. 
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Resting at Midway 
ascent of Pikes 


Station in the 
Peak during August. 
Pictured from left to right: Bill Fiedler, 
driver (a University student and rela- 
tive of Conductor Fiedler); David Lap- 
ham of Los Angeles; Sylvia Sikes and 
two companions of California; Billy 
Harlan and father, Dr. H. Grady Har- 
lan, publisher of Southwestern Mu- 
sician. 





Joseph Rosenstock, conductor of 
orchestra at Aspen Institute, confers 
with SM’s Dr. H. Grady Harlan during 
the editor’s summer tour of Colorado 
and visit at Aspen. 


The Piano Octette of San Angelo, 
Texas—the only such concert organi- 
zation known by this writer—is des- Dr. 
cribed as: “displaying flawless tech- 
nique and smooth playing style.” The 
personnel includes Mrs. Scottie John- 
son, Mrs. Claude Beall, Mrs. Dallas 
Goss, Miss Alma Goss, Mr. Paul Peck 
(Professor of Piano, San Angelo Col- 
lege), Mrs. Claude Collins, Jr., Mrs. 
Richard Salmon, and Mr. Joe Kreklow. 


Gladys M. 


reports that their building, including 
studios and class rooms, has received 
a complete overhauling during the 
summer. 


(Please turn to page 32) 










Glenn president of 
Musical Arts Conservatory in Amarillo, 











TEACHERS 


Our new Piano Catalog is 
Just Off the Press. 
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Listing all the best ‘n our 
extensive library ... . it 
represents music of all 
publishers. 


Build Your Students’ Interest With Music 
They Will Enjoy. 
Complete String and Organ Catalog also Available. 
Send For Your Copy NOW! 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm St. Dallas 
1108 ELM ST., DALLAS 111 N. BOIS d’ARC, TYLER 








a 
CLEVELAND'S 
ig= Fo Pharos = 

TELEPHONE 5-8666 
3412 EAST CENTRAL ALBUQUERQUE, N.M. 

















BAND 
IMPOR MS 
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Texans for 


Texas Schools 





Write for free catalogue 
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Son Antonio, Texas 
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UNIVERS! 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 








Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 
sic. 


The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 
Dean. 
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The New Awareness 


In Singing 


By John W. DeBruyn 


In last month’s issue, the author revealed that the practical voice 
musicologist must know how the various techniques in singing originated. 
This is the second part in the series of Mr. DeBruyn’s unpublished work, 
“How the Voice Musicologist Can Help the Singer,” with First Serial 
Rights Only extended to Southwestern Musician. 


You are not likely to find in the 
dictionary the terms “definer’” and 
“terminologist.” 

A single case must suffice. What is 
meant by the term “Bel Canto?” The 
answer: “beautiful song.” That is de- 
scriptive of the older Italian method 
of florid, cantabile singing. And what 
a history it has! 

Regarding the word “terminology,” 
we must content ourselves with a 
solitary—but very helpful—illustration. 
At least in his Art of Singing (about 
1840), Manuel Garcia would seem to 
have used “falsetto” as equivalent to 
what we today term “head voice,” or 
perhaps, in better statement, the higher 
notes of “higher register.”’ But what 
we mean today by “falsetto” is likely 
to be the imitation by the male of the 
female voice. And there probably are 
teachers in this day who, in an ama- 
teurish attempt to follow the older 
teaching, mistake “real head voice” to 
be intended to be “falsetto,” and teach 
accordingly. 

Our feeling is that “terminologies” 
has a wider connotation than “defini- 
tions.”” When we speak of “singing in 
the bell” or “the line of tone” perhaps 
we ought to classify such phrases un- 
der the apparently broader term. 


Historian and Biographer 

It has been believed, and taught, that 
the “French School” method of reliance 
upon nasal resonance meant placing the 
tone somewhere in the “mask” of the 
face. But upon reading Dr. Holbrook 
Curtis’ Voice Building and Tone Placing, 
(Published, New York, 1896) one finds 
that: “The tone should be directed (sic) 
toward the front of the face at the 
base of the nostrils . . .” The word 
“directed” is used unadvisedly. “All 
vocal teaching is done by mental im- 
pressions. Never give the pupil the 
idea of singing or pushing the note out 
from the throat toward any given 
place.” (Pages 163-164.) 

Upon reading this, my dismay was 
great. For if Curtis is to be taken as 
an authority on the original teaching 
of the “French” group, they did not 
teach placing the tone, or even direct- 
ing it. They merely heard, or felt, a 
tone in the upper head! 

The keen-minded musicologist who is 
familiar with a wide area of voice 


10 


literature should be able to detect the 
copying of original products. In the 
judgment of this writer, there is much 
that has been written in the field of 
voice that is plagiarism, the taking 
over and appropriating as one’s own 
the work of another. That these thefts 
are not detected is due to the paucity 
of musicologists. 

The quite familiar “Ossianic Proces- 
sional” is sung by singers not a few 
who are unaware that the original epic 
“Ossian” does not trace back into Welsh 
folklore but was “faked” by a relative- 
ly recent writer. 

Proper history, of the sort that is 
found in a thesis for the doctorate, is 
written according to meticulous and 
rigid rules of procedure, wherein the 
author carefully notes his source docu- 
ments. 

Much of what we know about voice 
in this day and generation we have ob- 
tained from the biographies of great 
singers and teachers. “So and so said 
it” is often the apology for the giving 
of a technique. 

But biography owns the defect that 
the subject through a long life can 
change his attitude toward voice. We 
own several books that deal with the 
late Enrico Caruso. What was his vocal 
method ? 

One work maintains that Caruso 
“sang as he spoke.” Another, that he 
paid attention to “deep breathing.” An- 
other that he placed, or thought, his 
tones in the mask of the face at about 
the eyebrows. Still another shows scales 
that he practiced—scales such as the 
Old Bel Cantists knew. Your present 
author owns a record by Caruso that 
records in one instance an unmistakable 
glottal attack a la Garcia! 

Did Caruso believe in all of these 
specific techniques at the one and the 
same time, or did he own them se- 
quentially in point of time? 


Esthetician 

The word here employed is found in 
at least one dictionary and is intended 
to designate a specialist in the area of 
esthetics, “the science of the beauti- 
Aa 

The function of the esthetician gen- 
erally covers the two large divisions 
of the Classical and the Romantic eras, 
and it considers styles of interpretation 


























peculiar to either of those two eras. 

As illustration of the necessity’ to 
understand these styles in their dif- 
ferentiations, we cite a concert attend- 
ed in November 1946, wherein a young 
artist of great promise interpreted—of 
all songs—Schubert’s “The Erl King” 
floridly, calmly, and quite in the tradi- 
tional Bel Canto cantabile style! She 
afterward explained to a critic that her 
teacher, a Bel Cantist, had taught her 
to sing it that way! 

Conversely, should the interpretation 
of a sixteenth century song of the Old 
Bel Canto School be rendered accord- 
ing to the precepts of the Romanticists 
without a certain degree of restraint— 
certainly no effusiveness — we would 
wonder about the teacher! 

Shall a singer interpret a song as 
the composer intended, or shall he feel 
free to sing it as himself prefers or 
deems fit? Here we encounter another 
dilemma. The distinguished Negro 
tenor, Roland Hayes, for one, evidently 
chose the first alternative. For he 
thought it highly proper for himself 
assiduously to ascertain, and then meti- 
culously to follow, the interpretations 
laid down by such composers as Bach, 
Brahms, Saint-Saens, Debussy, Faure, 
Schumann, and Schubert. To that end, 
he sought out on the continent of Eu- 
10pe masters who could so instruct him. 

Were we to accept the second alterna- 
tive, would we not have Hamlets of 
voice on operatic castle parapets, sport- 
ing monocles and evening dress, smok- 


ing cigarettes and crooning in the 
latest accepted styles ? 
Not the least difficult for the 





Esthetician would be the instruction in 
the elements of design. He must know 
how to “break down” such elements as 
Balance, Equilibrium, Contrast, Con- 
figuration, Form, Mass, Measure, Sym- v 
metry, Structure, and so forth. He must 
apply to particular songs such aspects 
and techniques of Beauty as Accent, 
Climax, Cohesion, Isolation, Unity, 7 
Variety, and all other such values. Not 
the simplest job would be the teaching 
of Rubato, in strict reference to the 
school of composition of which any 
specific song may be the product. 
Literatus 

Since in this effort we are obviously 

pioneering, we can assign to the practi- 
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cal voice musicologist, as an erudite 
“man of letters,” a series of functions. 
Such classical literature as Shakes- 
peare’s sonnets, he should know. Also 
he could be familiar with material and 
data that concern modern writers of 
verse and of music to which poetry is 
set. 

When new songs are published, they 
could well come under his scrutiny for 
necessary evaluation. If his institution 
is too small to afford a librarian spe- 
cialist in music, he might well have 
general supervision of the library as- 
pects of vocal music. Closely connected 
with such a function would necessarily 
be a constant watch for new works on 
the music of voice and their appraisal. 
Digests of pertinent articles appearing 
in current periodicals he might well 
pass on to the other teachers. 

Phonetician 

Wherever perfect diction is the de- 
sideratum, a knowledge of the Inter- 
national Phonetics Alphabet, as well as 
of its application to the language usual- 
ly employed in concertizing—not ex- 
cepting English —- requires meticulous, 
finessed teaching, and if the specialist 
per se cannot be afforded, the musico- 
logist ought, ideally, to be the expert 
in its instruction. 

Quite often we encounter teachers 
who know one language so thoroughly 
they have little time to master the in- 
tricacies of another. What the phone- 
tician needs to acquire is not so much 
the grammar and the rhetoric of any 
language as the intimate techniques 
peculiar to any language in the rendi- 
tion of its songs. 

In the school where I am employed, 
a division has been made in the teach- 
ing of phonetics. Up to the second—or 
sophomore year — introductory phone- 
tics covering English, French, Italian, 
and German are given together. After 
that introductory work, the students 
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study these languages in separation. 
So far this pioneering venture has 
seemed to meet with a considerable de- 
gree of success. 


Psychologist 

Assuming that my experience is 
representative, the proper teaching of 
voice parallels in large part the meth- 
ods of the psychotherapist. Since tone 
“patterns” have been inculcated earlier 
in life in the mind of the neophyte, they 
condition—and often thwart—the ope- 
rations of the teacher that aim at the 
best in tone production according to 
esthetic standards. Thus, the earlier 
environmental habits of crooning, 
throatiness, or hill-billy are errors of 
the sort that require for correction not 
only the whip of logic but also the in- 
tricate strategies of psychology. 


As goes the old Latin adage, “There 
is nothing in mind that was not pre- 
viously in experience.” Just as the psy- 
chotherapist tries to trace back to the 
origin of some error in consciousness, 
so must the teacher of voice find the 
source of the present fault. Only the 
other day while teaching, I discovered 
the cause of a guttural quality in a 
pupil’s singing. The girl’s father, I 
learned, had spoken a German dialect 
that had imbedded itself in her auditory 
consciousness. This, of course, was a 
matter of pathology, which we shall 
consider in the next issue of South- 
western Musician. 


(Concluded Next Issue} 


ANNOUNCEMENTS 


Manuscripts for the 1953 Publication 
Award of the Composers Press, 287 
Broadway, New York City 7, will not 
be accepted after February 1, 1953. 
The composer of the winning work will 
receive the usual ten per cent Royalty 
Contract, Rules are as follows: 

1. Any combination for Symphonic 
Orchestra. 

2. Overture, 
forms. 

3. Manuscripts must be entered un- 
der a Pen Name, 

4, From eight to ten minutes (This 
is flexible). 


5, Each work must be accompanied 
by a $8 registration fee. 


Suite, Fantasia, etc., 





The National Interscholastic Music 
Activities Commission, successor to the 
National School Band, Orchestra and 
Vocal Association and the College Band 
Directors National Association, have 
endorsed a proposed album of band 
recordings, to be issued by Columbia 
Records, Inc, Address inquiries to 
Columbia Records, 799 Seventh Avenue, 
New York City. Att: Educational De- 
partment, 
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Canada Has Music Problems. Too 


--- By Sir Ernest Campbell MacMillian 


Ida Krehm, distinguished pianist who was chosen last season 
by Ernest Bloch to play the world premere of his new work, 
‘Scherzo Fantasque,’’ -has traveled extensively in concert work. It 
was while on one of her Canadian appearances that she procured 
for SOUTHWESTERN MUSICIAN the following article, condensed from 
a report prepared for the Royal Commission on National Develop- 
ment in the Arts, Letters and Sciences by Sir Ernest Campbell Mac- 
Millan, Dean of the Faculty of Music at the University of Toronto 
and Conductor of the Toronto Symphony Orchestra. 


Interest in serious music in Canada 
has grown prodigiously during the 
past twenty-five years. Music in our 
schools is being taken more seriously 
by many educational authorities, al- 
though the support of others is still 
grudgingly enough, and many accept 
the dictum of the late Principal Eliot 
of Harvard, that music is “the best 
mind trainer of the curriculum.” 


An excellent measuring stick for 
public taste in Canada is the sale of re- 
cordings of serious music. This has 
grown of late years by leaps and 


bounds; one firm alone reports an in- 
crease of at least 500% in this depart- 
ment in the last fifteen years. Manufac- 
turers of pianos and many other musi- 
cal instruments often have difficulty 
in keeping pace with the demand. 


In short, music is “‘big business” 
here, and a thorough economic survey— 
including the economics of the music 
teaching profession—would undoubtedly 
impress those in authority with its im- 
portance from this point of view. Such 
a survey should of course concern it- 
self with quality as well as quantity. 
Like all the arts, music is a force to 
be reckoned with in the moulding of 
national character—all the more so be- 
cause much of it is unconsciously assim- 
ilated. 

Canadian Composers. Music, like most. 
Canadian cultural life, has developed 
largyly on provincial lines and has 
been strongly influenced —: both favor- 
ably and adversely—by proximity to the 
United States. Creative activity lags be- 
hind performance but as it is in the 
long run the most important manifes- 
tation, I will deal with it first. 


In spite of greatly increased activity 
during recent years, one finds it dif- 
ficult to trace any distinctively national 
idiom in Canadian composition as a 
whole. Perhaps this is not altogether 
a bad thing or perhaps we err in ex- 
pecting its appearance too soon, for 


such national traits usually develop 
later in music than in literature and 
the visual arts. 


French Canada is the only large sec- 
tion of our country where a living and 
familiar folk-lore exercises a powerful 
influence on composers. French-speak- 
ing Canadians usually write music 
showing a definitely French coloring. 
Sea songs, mostly of English origin, 
collected in Nova Scotia, Newfoundland 
and elsewhere have been used as a 
basis for extended works. Native In- 
dian music has, more rarely, been 
drawn upon. Some of our English- 


.speaking composers have made use of 


the wealth of material collected by Dr. 
Marius Barbeau and others from 
French-Canadian and Indian sources. 
But. others feel it alien to them and 
some do not, in any case, feel disposed 
to use folk music of any kind in their 
works. 


We have no characteristic national 
dances, and it is usually dance rhythms 
that give a distinctive flavor to the 
music of other nations. Our composers 
are influenced by varied traditions— 
German, English, Russian, and, espe- 
cially among those who have studied 
in the United States, American music. 


Some of our talented musicians have 
shown much invention and ingenuity 
in the composition of “background” 
music for films and radio broadcasts; 
many of these deal with Canadian sub- 
jects. Concert music has often been 
based on Canadian geography and the 
Canadian landscape; but a mere title 
or program does not give the music it- 
self a national stamp. The very diver- 
sity of our traditions and of “source” 
material only serves to emphasize the 
jack of unifying influences—hence the 
lack of national traits. 


Composers in Canada suffer from 


serious handicaps, which those of some 
other countries do not have to face. 
Practical suggestions for solving some 





of these problems include: (1) In- 
creased facilities for performances, 
which are not profitable from a box- 
office point of view; (2) increased 
facilities for publication, recording and 
dissemination of Canadian works, in- 
cluding the copying and duplication of 
orchestral scores and parts; (3) Wide 
public stressing of the need in Canada 
for establishment of such private foun- 
dations as those which, in the U.S., 
do much to assist in bringing their 
works to light; (4) A wide-spread 
public propaganda, both internal and 
external on behalf of Canadian com- 
posers, such as nearly every other 
country now provides for its own music. 


Need of Readily Available Inform- 
ation. A published history of musical 
activity in Canada supplemented by an 
annual handbook, covering both per- 
formance and composition, is a pres- 
ent crying need! Up to now informa- 
tion has been spare, lacking in coor- 
dination and often difficult to obtain. 


Canadian music also suffers serious- 
ly from lack of an adequate and com- 
prehensive musical press. Sporadic at- 
tempts to maintain music journals in 
Canada have up to now failed partly 
because their appeal has been largely 
local; this handicap can be overcome 
enly by an organization capable of 
paying qualified correspondents in the 
leading centers for regular reports. 
Moreover, to fulfill its functions ade- 
quately such a publication should be 
bilingual and appear in duplicate is- 
sues. Music can be a binding force in 
our national life only if each section 
knows what the other is doing. 


Our Symphony Orchestras. A list of 
symphony orchestras on this continent, 
published two years by the Internation- 
al Musician, listed some eighteen Cana- 
dian orchestras; the number has since 
increased. This naturally includes some 
erganizations of a rather loose nature. 
The players in many are by no means 
full-time professionals, the number of 
concerts given annually is in some 
cases small, and the remuneration often: 
almost negligible. Naturally the quali- 
ty of the playing in such cases can- 
not be high, but at least figures show 
that many people are interested in this 
form of musical activity and quality 
is likely to improve with time. 


The Symphony Orchestra of Quebec 
is the oldest established body of its} 
kind in Canada and the Ottawa Or- 
chestra has of late made much pro- 
gress. But the best known and most 
thoroughly equipped orchestras ir 
Canada are those of Montreal, Van. 
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couver, Winnipeg and Toronto. 


I am naturally in a position to give 
the most detailed information on the 
Toronto Symphony Orchestra which 
operated in the 1949-50 season on a 
budget of $291,964. Eighty per cent of 
this was “earned” revenue which com- 
pares very favorably with the 65 per 
cent average of orchestras in the United 
States. The total number of concerts 
given was 79, including subscription 
concerts, concerts for elementary and 
secondary school students, 27 Friday 
“Pop” concerts sponsored by a local 
business firm, nine out-of-town concerts 
and eight special concerts, including 
a number for which the services of the 


orchestra were sold to other organiza- 
tions. 


Canadian orchestras operate under 
some special handicaps. None is able to 
secure the full-time services of its 
musicians and the fact that many of 
them are engaged for outside weekly 
broadcasts precludes any possibility of 
an orchestra’s undertaking extended 
tours. One would wish, too, that pro- 
fessional musicians in Canada could 
secure the best instruments available, 
without being compelled to pay the 
duty that applies to those of foreign 
manufacture. 


A further handicap to our best 
orchestras and choirs is the apparent 
reluctance of recording companies to 
make any extensive recordings of seri- 
ous music in this country. It is many 
years since R.C.A. Victor engaged the 
Toronto Symphony Orchestra to record 
four works and the Montreal Symphony 
a similar amount. The same company 
has recorded occasional performances 
by smaller organizations and by indi- 
vidual artists. But as far as Iam aware, 
no other company has in recent years 
recorded any orchestra music of any 
significance in Canada—and very little 
of any kind, apart from a few arrange- 
ments of folk songs and short pieces. 


Choral Music and Opera. Some of our 
large choirs maintain public popular- 
ity and function effectively in present- 
ing the greater choral works, but most 
of the recently established choirs are 
smaller groups, specializing for the 
most part in short a cappela works and 
programs of a lighter type. Many of 
the best have been outgrowths of school 
choirs, especially in centers where a 
sound foundation is laid in the teach- 
ing of class singing. The results at their 
best have been admirable and do much 
to justify generous support of music 
on the part of the school authorities. 
‘Our competitive festivals have on the 
whole proved especially beneficial in 
this field. 


Opera, which has always had a strong 
hold on public esteem in the Province 
of Quebec, has taken on renewed life 
in Toronto since the. establishment of 
a well-directed Opera School in the 
Royal Conservatory. The Canadian 
Broadcasting Company has been quick 
to capitalize on the fine work done in 
this school and has broadcast a num- 
ber of performances of high merit and 
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are a marvelous artist . . 


: ie i) 
Ernest Bloch paid glowing tribute to Pianist Ida Krehm’s world premier 
performance of his new work, “Scherzo Fantasque,” by writing to her: “You 


. my ideal interpreter.” 


In the picture (L to R) are Miss Krehm, who contributed article on this 
page to Southwestern Musician, Ernest Bloch, Suzanne Bloch, and Louis Le- 


maire, president of Lyon and Healy. 


even of genuine distinction judged by 
any standards. 

Recent activities have shown beyond 
doubt that much opera exists in this 
country, and one applauds the policy 
of presenting a goodly proportion of 
the operas in English or French. 

Ballet is also making great progress 
in Canada. Though in a sense outside 
the scope of this report, it is intimately 
connected with our musical life. 

Musical Education in Canada. Of the 
standard of private teaching in Canada 
one can only say that it varies widely 
here as in other countries and one could 
wish that, for the protection of the 
public, at least a minimum standard, 
such as obtained in many other pro- 
fessions, could be imposed on anyone 
wishing to make a living in this field. 
The Canadian Music Teachers’ Federa- 
tion through its provincial affiliates 
has been doing valuable work with this 
end in view. It is to be hoped that the 
public will come to demand some form 
of teacher’s registration that will guar- 
antee the teacher’s qualifications. Al- 
ready bills establishing a form of reg- 
istration have been passed by some of 
our provincial legislatures, but much 
remains to be done before the situa- 
tion can be regarded as satisfactory. 


Music in the Schools. Canada has 
several music schools of high merit, 
chiefly those connected by some form of 
ownership or affiliation with universi- 
ties. The Conservatoire National de 
Musique et de l’Art Dramatique oper- 


ates under a substantial grant from the 
Quebec Government through the Uni- 
versite de Montreal and is thus en- 
abled to give expert instruction free 
of charge to a limited number of talent- 
ed students. 


The Royal Conservatory of Music of 
Toronto, the largest school in the Do- 
minion and perhaps in the world, is 
owned and controlled by the University 
of Toronto. In so far as it is not self- 
supporting, it is indirectly dependent 
upon provincial grants and on private 
donations for scholarships. 


In spite of the strides made of recent 
years much remains to be done if the 
present flow of young talent the 
United States and: elsewhere is to be 
effectively arrested. In some branches, 
the high quality of teaching and ade- 
quate professional outlets, (such as the 
C.B.C. Opera Company and other radio 
and concert engagements) encourage 
our young artists to remain with us. 
On the other hand many a potential 
concert artist never reaches his goal. 
There are also serious gaps in the fac- 
ulties of some of our leading institu- 
tions and, as far as I am aware, no 
Canadian university offers musical 
post-graduate courses in musical re- 
search. 


The remedy for our loss of talent 
lies partly in a more generous endow- 
ment of our schools of music and partly 
in further outlets for the work of young 
artists both in Canada and, through 
suitable liaisons, in other countries. 
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JUNIOR PRODUCTIONS... 


SURE WAY TO A CHILD’S WONDERLAND 


“T can get you all the backing you 
need, if you'll sponsor a show for 
adults as good as you’ve been sponsor- 
ing for kids. But if I go into the 
average business house or office, if 
I ask for a donation or free advertising 
to help you finance a show for those 
kids, do you know what kind of answer 
I’ll get? ‘Children aren’t the ones who 
spend the money,’ they say. ‘So we 
don’t make money out of a deal like 
that!’ ” 

This surprising and _ illuminating 
statement was made some months back 
to Mary Dove Vincius of San Antonio, 
director of Junior Productions, by a 
representative of one of the South- 
west’s leading public relations agencies. 
The occasion was on one of Mrs. Vin- 
cius’ seasonable campaigns, this time 
to help raise money needed for bring- 
ing from the East the famous Edwin 
Strawbridge ballet for the delightful 
performance of The Frog Prince, 

Like many who choose to give their 
time, or a part of it, to worthy causes 
without personal gain, Mrs. Vincius 
was accustomed to excuses. In fact, she 
is regularly confronted with excuses of 
people who consider themselves pithy 
with intelligence yet whose understand- 
ing of the welfare of children is ap- 
pallingly thin. A former teacher, she 
has learned that, except for well-train- 
ed teachers and psychologists, the aver- 
age person does not realize the in- 
delible impression that early experi- 
ences leave on the mind of the child; 
and that one good Hans Christian And- 
erson play can open up whole new 
avenues of creative and artistic think- 
ing in children who are confused daily 
by a welter of radio and TV entertain- 
ment, of grotesque croonings and kill- 


ings and tortured loves, slanted for 
adult ears. 


But on this particular occasion, lead- 
ing up to the engagement of The Frog 
Prince—which was to be one of Junior 
Productions’ greatest shows for chil- 
dren ranging in ages from four to six- 
teen—she perhaps received the most 
brutal answer of all. It was just as if 
she had been told: 


“We cannot capitalize on our chil- 
dren. Therefore, until we can, why 
should we bother about what kind of 
entertainment is tossed out to them?” 

In Mrs. Vincius’ gentle eyes is 
kindled the dark fire of anger whenever 
she ponders the millions that are spent 
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By Valerie Lawrence 


each year for adult entertainment and 
fanfare and compares that to the 
scraps of left-over dollars spent for a 
kind of entertainment that combines 
beauty, inspiration, and downright en- 
joyment for children. 

“Certainly, I could bring in adult en- 
tertainment and pay off the deficit we 
still owe on last year’s plays,” she will 
tell you. “But that will defeat our one 
purpose: to bring in the best available 
entertainment for children. I am a 
mother and grandmother. I am making 
it my principal project in life to see 
to it that other children and grandchil- 
dren within reach will have opportunity 
to see the best there is in music, danc- 
ing, and drama, If we can just pay 
expenses, I’ll be satisfied.” 

The idea to organize and operate 
Junior Productions struck Mrs. Vincius 
twelve years ago when, as amusement 
inspector for the City of San Antonio, 


arine Vincius—all of San Antonio. 

Her plan was explained, and im- 
mediately the Junior Productions or- 
ganization was set up. It’s objective: to 
bring cultural and educational plays 
and lyric theater to the children of San 
Antonio and surrounding area. 

As executive secretary of the new 
organization, Mrs. Vincius signed con- 
tracts that summer of 1941 for the first 
year’s season which would include four 
plays to be presented in the local Mun- 
icipal Auditorium by the Clare Tree 
Major Children’s Theatre of Chappa- 
qua, New York. The board of directors 
of the Clare Tree Major Productions, 
incidentally, includes such distinguished 
names as Charles Coburn, Jane Cowl, 
Helen Hays, Vincent Price and Mary 
Roberts Rinehardt. 

At the suggestion of Mrs. Max Good- 
man, Junior Productions decided to of- 
fer a special-priced ticket to children 








Director Mary Vincius says: ‘‘Whether we teach our child to love a tender fairyland 
romance or to prefer the sadistic adventures of gunmen in a movie, we are shaping the 


basic emotions for his destiny of tomorrow. But why must there always be those who 


realize this . . . after it’s too late?’’ 








she came to realize the tragic need of 
worthwhile entertainment for boys and 
girls. She knew there were agencies 
in the East that specialized in booking 
plays and lyric theatre productions 
written specifically for children. She 
knew that such traveling troupes de- 
manded financial backing. The lavish 
stage settings, the gorgeous costuming, 
the exquisite dancing and singing and 
acting of professional actors could not 
be had on the small admission charge 
afforded by the children alone. 


Eventually the desire to import plays 
for children became so intense, she 
called together a few of her close 


friends, among them being an attorney, 


a banker, a postmaster, a school super- 
intendent, an artist-writer, and others 
she felt would be most sympathetic 
toward such a project, These were: 
Leroy Denman, Mrs. E, P. Arneson, 
Thomas Portwood, Miss Elma Neal, T. 
Guy Rogers, Mr. and Mrs. I. E. Stuts- 
man, Doctor and Mrs. Granberry, Doc- 
tor Virginia Joiner, Mrs. Amy Free- 
man Lee, Dan Quill, Colonel W. B. 
Tuttle, Walter Sparks, and Mari Kath- 


brought in groups of twenty-five or 
more at 50c each. There would be no 
charge of admission for the two adults 
assigned to accompany each group. 

It was also decided that a section of 
seats to accommodate each group 
would be reserved in advance. A spe- 
cial price of 25c each would be extended 
to group or groups of low-income fam- 
ilies. Group tickets of course would 
be sold in advance only. Individual 
tickets would range in price from $1.30 
to $1.50 for each performance, and 
season tickets would be $5.50, $5 and 
$4, in accordance with preference for 
reserved seats. 


Since those first plays of eleven 
years ago, Junior Productions has had 
to iron out many complexities of ad- 
vertising, transportation; also the se- 
curing of ushers, musicians, and others 
needed, in addition to the professional 
cast. And as Mrs. Vincius puts it: 
“The problem of finance is always with 
us.” Production costs on each show is 
never less than $1,000. If there are not 
enough “backers” to help finance a 
play, it is up to Mrs. Vincius and the 
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limited few who make up the Junior 
Production Board to balance the ac- 
count at the end of each performance! 


Despite the headache of finance, 
Junior Productions has been carrying 
on in San Antonio each season, booking 
the cream of the Nation’s talent meti- 
culously trained to perform for chil- 
dren, including the Edwin Strawbridge 
Productions of Bedford, New York; 
the Clare Tree Major Plays of Pleas- 
antville, New York; Junior Programs, 
New York City, and many others. 

“There is hardly a beloved story in 
our heritage,” Mrs. Vincius points out, 
“which has not been brought to life on 
the stage of our Municipal Auditorium 
by Junior Productions. Such favorites 
as Peter Pan, Snow White and The 
Seven Dwarfs, and Hans Brinker are 
brought back time and time again. And 
the actors are fine men and women 
whose golder talent and charm in each 
performance has the power of one hun- 
dred sermons ... the same actors who, 
the year before, may have been seen in 
a distinctive Broadway production in 
New York, or im a command per- 
formance for England’s late King and 
Queen in London.” 


So successful have been the Junior 
Production plays that other groups 
in other cities throughout the South- 
west have adopted a similar plan. In 
Texas, the same players appear in 
Amarillo, Andrews, Austin, Beeville, 
Texarkana, Dallas, and Nacogdoches. In 
Arkansas: Fort Smith, Little Rock, 
Magnolia, and Pine Bluff, In Oklahoma: 
Altus, Tulsa, Ada, Lawton, Muskogee. 
And ‘in New Mexico: Artesia, Farm- 
ington, Hobbs, Las Alamos, and Santa 
Fe. 


This Season’s Productions 


The 1952-1953 Junior Production sea- 
son will include four wonderful per- 
formances by the Clare Tree Major 
Company: Heidi, on October 30; Snow 
White on December 4; Peter Pan on 
January 22 and King Midas of the 
Golden Touch on March 5. February 
19 will bring the Edwin Strawbridge 
Ballet with all its sparkle and excite- 
ment in the production, Prince Swine- 
herd, This will be fourth performance 
of the Strawbridge Ballet for Junior 
Productions. Each entire show does not 
run over one and one-half hours in 
length. 


On the day Junior Productions is 
scheduled, Catholic and lay teachers, 
Scout leaders, and music and drama 
groups from several miles around ar- 
rive in San Antonio in chartered busses 
with their excited young charges. There 
is a great deal of laughing and shout- 
ing while the children are ushered into 
the Auditorium and into their seats. 
But as the lights dim for curtain time, 
it is as if the thousands of little wig- 
glers had suddenly become transfixed. 
And little wonder! More than seven- 
five per cent have seen at least one 
Junior Production play during the pre- 
vious season—and perhaps the one be- 
fore that, They know what delight is in 
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SCENES from two topflight plays 
that have been performed throughout 
the Southwest to boys and girls, and 
which have appeared in San Antonio 
under sponsorship of JUNIOR PRO- 
DUCTIONS. 


In top picture, noted actor Billy Ross 
(left) brings “The Frog Prince,” an 
Edwin Strawbridge Production, to its 
inevitable climax. 


In lower picture, actress Nancy 
Christian (Gretel) and J. T. Thomas 
(Hans) do a folk dance in Clare Tree 
Major production, “Hans Brinker or 
the Silver Skates.” 


store, and as the curtain goes up, they 
cannot bear to miss one detail of the 
glorious setting nor one word nor gest- 
ure of the actors before them. 
Intermission time gives the young- 
sters opportunity to move about and 
let off excess energy. Robert Hentz of 
the Redeemer Luthern School plays 
the organ while music teachers from 
the several schools have the children 
stand and sing familiar songs. Among 
those who have led group singing in 
the past are Mrs. Hazel Petraitis, 
Marguerite Richter and Ruth Morris. 
“By conducting group singing during 
the Intermission,” Mrs. Vincius ex- 
plains, “the chaos of having several 


thousand children moving about in the 
auditorium is avoided.” “ 

From the beginning of Junior Pro- 
ductions, W. W. Maxwell, principal of 
the local Ben Franklin Schoo] has seen 
to it that his pupils have had season 
group reservations. This is also the case 
with the Will Rogers School of which 
Mrs, Lois Haufler is principal. 

Miss Helen Stark of the Lamar 
School brings her pupils to each play, 
some of whom have individual season 
tickets. Mrs. Georgie Smith, principal 
of the Herff school, and Mrs. Hattie 
Ballard, principal at Tynan, have re- 


served the same section for their 
schools each season. 
St. Henry’s Academy and St. 


Michael’s have never missed a season. 
The Poe Junior school has had an 
effective chaperon system, managed 
by Ruth Morris who is music teacher 
of the school. 

Children of the Hawthorne school 
(where Principal J. A. Cook hag in- 
structed Mrs. Henryetta Wosnig, 
school clerk, to sell tickets in the school 
office) have had the same seating sec- 
tion since the beginning of Junior 
Productions. Many other schools have 
taken advantage of the special group 
rates and work the study of the plays 
into the regular school program, A 
detailed synopsis of each play, written 
particularly for the children by Mrs. 
Vincius, is distributed to all schools 
well in advance of each performance. 

The problams involved in play pre- 
sentation on so large a scale are of 
course many and complex. The techni- 
cal difficulties of each company arriv- 
ing at the Auditorium’s stage must be 
met and overcome, Music teachers and 
musicians from the schools must be 
contacted to lead the singing, Ushers 
have to be arranged for and oriented 
before the play. In the past, volunteer 
ushers have been solicited from the 
local Peacock Military Academy and 
from the Fourth Army Headquarters 
and Fort Sam Houston and from Lack- 
land Air Base, 

Advertising the shows each season 
is a time-consuming and expensive 
task. Several of the local merchants and 
civic organizations have been most co- 
operative in distributing brochures and 
placing posters on display. 

Music Teachers Indispensable 

“The music teacher is one of our 
strongest boosters in helping put across 
the plays,” Mrs. Vincius says, “Without 
exception, these teachers are coopera- 
tive, generous, enthusiastic, It is this 
prevailing spirit that not only prepares 
the child at school for what is to come; 
there springs up between teacher and 
pupil a kindred feeling at the theater 
which makes the performance addition- 
ally enjoyable to everyone.” 

Working around the clock so that 
each season’s productions will go off 
smoothly, Mrs. Vincius receives hun- 
dreds of letters during the years from 


(Please turn to page 26) 
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Pan Play § 


“Pan went wandering by a brook. 
From its banks a-reed he took; 
‘I will make a Pipe,’ said he, 


And then I'll play most merrily.” 
—Estelle F. Smith 
FOR BOYS AND GIRLS 


Fis Pipes 


ABOUT BOYS AND GIRLS 











by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 














MUSIC OF THE CONGO 


At the special request of PAN, Mrs. 
Glenn Murray, who with her husband 
has been stationed as a Presbyterian 
missionary at Bulape, Congo Belge, 
Africa, since 1939, has written a letter 
describing life in the Congo to PAN 
readers. 





People of all walks of life come to 
visit the King of the Bakuba people. 
There they will be entertained by the 
natives with native dances and songs. 
To the African people music is part of 
their very existence. With their music 
they give vent to their expressions of 
love, hate, fears and superstitions. 

At the King’s village you would be 
entertained with the gourd song and 
dance. The wives (about 300 or more 
in the harem of the king) will come 
to the court, where you are visiting 
with the King, and kneel on the ground 
in a semi-circle. The leader will start 
the chant and each woman with a govrd 
in her hand will start keeping time by 
striking it on the ground. The rhythm 
is difficult to describe, for not only 
are the gourds in motion—the women 
are making contrary movements at the 
same time as they sing! 

If you knew their Bushonga language 
you would understand their singing 
about the history of their kings, They 
would start off with the beginning 
about the creation, the flood, the differ- 
ent languages—and finally, how God 
went off and left them in the hands of 
the evil spirits and fear. 

The Hammock Songs 

This is where the first missionary 
found them: in fear, and, certainly, in 
the hands of the evil spirits. 


The only means of travel in the 
early days for the missionaries was by 
hammock, which is in different forms. 
Some like a chair tied on a long pole 
and carried by two or more good 
runners; some prefer just a heavy 
strong cloth tied on a long pole in 
hammock fashion, It was a very slow 
method of travel, but if you had good 
smooth runners, as well as good singers 
to sing THE HAMMOCK SONGS, time 
flew pretty fast. 

If the villages were not too far 
apart the hammock songs could be 
heard constantly from village to 
village. At the approach of the traveler, 
the village folk would come out to meet 
him singing and dancing, in gleeful 
anticipation of having a visitor, 

New runners would take over and 
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Most popular in Africa 
is native Tom-Tom or drum. 


° 


- 





African Medicine Man pauses in 
ceremonial dance. 


carry the traveler to the next village. 
In this way, the previous runners were 
rested and returned to their village 
without having gone too far from 
home, Nowadays the hammock songs 
are about to fade away with the advent 
of bicycles and automobiles, 
The Funeral Dance 

By the time the missionary finally 
reached his destination, he may have 
seen and heard much music of all ex- 
pressions, In nearly every village, he 
was bound to have heard and seen a 
FUNERAL DANCE, for the mortality 
rate is high among infants. 

The funeral dance is interesting, for 
this is the time the village folk all get 
together to help cheer up the bereaved 
family by dressing in dance costume, 
getting out the musical instruments, 
such as the native gourd or wooden 
xylophone, drums made of animal skin 
stretched over hollowed-out round logs, 
and native stringed instruments made 
of strong vines strung over gourds, as 
well as interesting hand-made musical 
instruments resembling our own. 

If’ the deceased person is of the 
chief’s family, the people will sing 
and dance for a week or so in an 
attempt to cheer those who are in 
mourning. If death comes to a large or 
prominent family of the village, the 
villagers also will have the medicine 
man dance for them in his costume and 
mask. The more grotesque his trap- 
pings, the better, for his business is 
to cast out the evil spirits. 

Rain Dance 

If the missionary happens to be 
traveling around the end of the dry 
season of the year (nine months rain 
and three months dry), he will see some 
interesting dancing accompanied by 
native instruments, At first the mis- 
sionary might think it is just an 
ordinary dance of the village; but as 
he watches a little while, he will notice 
an old woman dancing in the ring or 
circle, an old hat perched on her head. 
Then he knows these people are hold- 
ing a ceremony dedicated to their rain 
god which will, they hope, bring rains 
to help make their crops grow. This 
is just one of the many superstitions 
they have. 

When the wonderful Congo moon is 
full, then the nights are full of singing 
games, dancing and musical instru- 
ments—mainly the tom-tom, beating all 








Miss Charlotte DuBois, PAN’s 
Record and Book Consultant, will 
be back with us in November! 
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Africans with Native 
Musical Instruments 


night long, At first, you cannot sleep. 
Your ear is unaccustomed to the 
strange weird sounds. 

You cannot help thinking of the 
stories of boiling pots. You wonder 
what they are doing in the village. But 
finally you grow accustomed to the 
noise, You know these people are 
friendly natives, and so you peacefully 
sleep. 

Songs in Many Tongues 

The native children enjoy singing 
games like “clapping their best friend 
in,” or the many fables which they 
love to sing and act out. The big boys 
play their “catch ball” game that is so 
popular with them and which is very 
much like our “keep away” ball game. 

Now that the missionary has come 
into their lives, Christian native groups 
can be heard singing familiar Christ- 
mas carols in the native tongue, as 
well as negro spirituals, American 
singing games, and French songs. You 
will hear a native boy playing a fold- 
ing Este organ or a guitar or a French 
harp given to him by the missionaries. 
Today such instruments can be pur- 
chased in Africa, 

In our section of Africa, the radio 
and piano have nct been brought into 
the villages, but they are to be found 
in the larger cities. At most of our 
stations, ten in all, there are choirs 
that sing the familiar hymns in native 
language. We encourage them to write 
hymns and secular songs. 

The natives around us are quite 
noted for their handcraft ability. We 
find them carving out objects in imita- 
tion of our children’s toys, and even 
more interesting, our musical instru- 
ments! 

The music of Africa is vivid, and 
different, I am sure, from any music 
you have ever heard, I wish that each 
and everyone of you could visit our 
station and the native villages near 
us, and see and hear this music for 
yourself! 





RALLENTANDO 
By Estelle F, Smith 


My name is Rallentando, 

A very pretty name; 

I take my time as I move on,— 
And you must do the same, 


If you should happen ever 

To want to walk with me, 

I move... more slowly... 
with ... each... step, 

And so must you, you see! 
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MBOPHE MABINTSKI, with guards, 
is Africa’s Bakuba King. 








THE FLUTE 


By E. Clyde Whitlock 

Of all the interesting sketches on musical 
instruments that Dr. Whitlock, Music Edi- 
tor, FORT WORTH STAR-TELEGRAM, has 
written for this section, none has seemed 
to make a greater hit than his first pub 
lished last December, which we have tre- 
printed here at the request of several of our 


readers—PAN. 





You all know the flute. It is the silver 
instrument with the beautifully mellow 
tone which the player holds out to his 
right side and blows into, through the 
little hole in its side—not into the end, 
as does a clarinet player. It is one of 
the oldest of all instruments. 

The flute used to be made of wood, 
but now is of silver. It has even been 
made of gold. Its great-great grand- 
father used to have only six holes in 
its tube, but now it has a formidable 
display of keys, levers and bars. It is 
said that the flute can play anything, 
even a Chinese laundry sign! Of course 
the player must be given places to 
breathe, as he cannot play long with- 
out fresh breath. 

The flute has a wide range, going 
from middle C’‘on the piano on up to 
the second A above the staff. Fine 
players can go even higher. 

You see the flute player carrying the 
flute in a small case. This can be done 
because the instrument is taken apart 
when not in use and carefully laid 
away in three pieces in the velvet-lined 
case. 

Have you noted that when a large 
orchestra is at work you can still hear 
the voice of the flute? Yet it has the 
softest of all the voices that you hear! 
Why? Because its tone is the purest 
of any instrumental tone. By this is 
meant, the flute has the fewest over- 
tones. (This is a deep subject that you 
will have to ask your teacher about.) 





sings with organ. 





There is a little flute, only about a 
foot long, which we call the piccolo. 
The name piccolo really means “little,” 
and the Germans call it a “little flute.” 
It has a shrill, piercing tone and plays 
an octave higher than the flute. Its 
music is written an octave lower than 
it sounds, so as to make it easier to 
read. 

You can hear fine examples of flute 
passages probably in your school li- 
brary. Maybe you are familiar with 
Tschaikowsky’s piano concerto in B- 
flat minor. At the beginning of the sec- 
ond movement there is a beautiful flute 
solo, with an accompaniment by strings 
plucked, which we call “pizzicato.” An- 
other example, also from Tschaikowsky 
(in what country did he live?), is in 
the “Nutcracker Suite,” in the move- 
ment called “Danse of the Mirlitons.” 
There we have three flutes playing 
a trio, with strings pizzicato. And if 
you haven’t already heard it, I hope 
some day you can enjoy the fine pas- 
sage between acts in the opera “Car- 
men,” which has the flute solo accom- 
panied by the harp. 

Mozart got along with one flute in 
his orchestra. Beethoven needed two. 
Nowadays, we usually have three—but 
one of the players is expected to bring 
his piccolo along. 

The next time you hear a big orches- 
tra, notice how soft, how mellow is the 
tone of the flute and how it 
carries! 








TEACHERS WITH TMTA 
STUDENT AFFILIATES 

Music Week recitals this year were 
given by Student Affiliates of TMTA 
in Tyler and Waco. 

Teachers in Amarillo who sponsored 
Student Affiliate groups in 1951 - 52 
were: Miss Grace Hamilton and Mrs. 
Elizabeth Morris. In Austin: Miriam 
Gordon Landrum, Mrs. Lois Oliver, 
Mrs. Marvin Heinatz, Mrs. E. J. Hume- 
ston, and Mrs. J. A. Biggers. In Beau- 
mont: Rachel Kent. In Dallas, Daisy 
Polk and Virginia France. In Devine: 
Mrs. Cora Busby. In El Paso: Mrs. H. 
J. Isaac. In Stamford: Mrs. R. R. Baird. 
In Tyler: Mrs. H. M. Overleese, Mrs. 
J. F. Bice, Miss Lolla Vanderwall, Mrs. 
L. W. Wofford, Mrs. James O. True- 
love, and Mrs. Helen L. Shank. In 
Waco: Mrs. Fred Sliger, Mrs. Theo- 
dore Ray, Mrs. Curtis Smith and Miss 
Bonnie Griffith. 
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NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Byrdis Danfelser, Albuquerque, New Mexico 

Robert Page, Portales, New Mexico 7 eae 
Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. A. W. Jarrett, 2734 Meadowview Road, Albuquerque 


NEW MEXICO MUSIC TEACHERS ASSOCIATION CONVENTION 


October 5-6-7, 1952 
Sunday, Oct, 5 


Hilton Hotel 


Albuquerque, New Mexico 


Danfelser School of Music Recital Hall 


Buffet supper and reception with Albuquerque Chapter as 


Home of Mr. and Mrs. Lee Danfelser 


5:00 P.M. Pipe Organ Recital 
6:00 P.M. 

Hosts 
8:00 P.M. 


Program of Contemporary Music 


Danfelser School of Music Recital Hall 


Monday, Oct. 6 


9:00-12:00 A.M. Registration 


Mezzanine Floor, Hilton Hotel 


11:00-12:00 A.M. 
12:30- 1:30 P.M. 
2:00- 2:30 P.M. 
2:30- 3:30 P.M. 


General Session 
Luncheon 


Address: Dr. Orville Borchers, Dean of Music—S.M.U. 
Panel Discussion, Dr. Borchers, Chairman 


(Suggested subject: “Problems of Co-ordinating Teaching 
of Music by private teachers, private music schools, public 
schools, colleges and universities.’’) 


3:30- 4:00 P.M. 
4:00- 5:30 P.M. 
7:00- 9:00 P.M 


Music 


Formal Banquet 


Forums on Applied Music 


Speaker to be selected 


9:00 

Tuesday, Oct, 7 
7:30- 8:45 A.M. Breakfast 
8:45- 9:00 Music 


9:00-10:45 
11:00-12:30 
12:30- 1:30 





Prof. Robert E. Page 


Vice-President of NMMTA 
and Lt. Gov. of NATS 


Plans Made For 
NMMTA Convention 

A meeting to formulate plans for the 
forthcoming New Mexico Music Teach- 
ers Convention was called on Septem- 
ber 4 by Jane Snow, chairman of the 
Vocal Panel. Final arrangements have 
not as yet been made, but many valu- 
able suggestions were made by those 
present, 
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“Tertulia Party” Home of Dr. and Mrs. Morton Keston 


Forums on Applied Music 
General Business Meeting 
Luncheon 





Dr. Morton Keston 


A meeting of members of NMMTA 
Piano Division was called by Chairman 
Dr. Morton Keston on September 15 
at the Danfelser School of Music, Al- 
buquergue. Final plans were approved 
for the Convention Piano Forum. 


Miss Snow feels that the voice 
group will have much to offer those 
teachers who are interested in hearing 
a guest speaker who is _ nationally 
known, The guest speaker will be an- 
nounced at a later date. 


_.. PRE eNt 

ae. Vice-President 
Secretary-Treasurer 
Reporter to SM 





A 


Dr. Orville J. Borchers 
Convention 
Guest Speaker 


Jane Snow 


Chairman of Convention 
Voice Panel 


In Charge 
Of Student Auditions 
Mrs. Fred Daniels of Las Cruces, 
chairman of Student Affairs of 
NMMTA who has done much toward 
organizing NMMTA student activities, 
is in charge of student auditions’ to 
determine which students will be 
selected to represent New Mexico at 
the Divisional meeting of MTNA to 
be held March 13-14-15-16, 1953. 
(Please turn to page 23) 
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Oklahoma Musie Teachers Association 


Mrs. 


Lemuel Childers, 


Hazel D. Monfort, 
Henry Hobart, Enid__ 
Tulsa__. 


Alva 


Loraine B. Golsan, Oklahoma City 
Julia B. Hunt, Kaw City 
Carlos Moseley, Norman... 


Clair R. McGavern, 407 West Midland Ave., Shawnee, Okla. 


CLIFTON APPOINTED PRESIDENT 
SOUTHEAST DISTRICT 


John Clifton, piano faculty member 
of East Central State College, is the 
new president of the Southeast Dis- 
trict of OMTA. Announcement of his 
appointment is made by Mrs. Hazel D. 
Monfort, OMTA president. 

Clifton hails from Sulphur Springs, 
Texas, where he graduated from high 
school in 1939. He attended Southern 
Methodist University in Dallas from 
1939 to 1943, receiving the Bachelor 
of Music degree with a major in piano 
and a minor in organ, Inducted into 
the army in 1943, he was trained and 
served as radio operator with the 
Signal Corps Unit attached to the 
Fiftieth Air Corps Headquarters, with 
overseas duty in the Pacific zone. He 
was discharged in 1946, 

He did graduate work at Southern 
Methodist and at the University of 
Southern California, Los Angeles, re- 
ceiving his Master of Music degree 
from the latter in 1948. He taught at 
Western State College in Gunnison, 
Colorado before coming to East Cen- 
tral College in 1949. 





SUPERIOR-PLUS WINNER 
PRESENTS RECITAL 

Miss Jan Park, musically talented 
daughter of Mrs. E, M. Park of Durant, 
presented a complete recital during the 
summer in the Auditorium of South- 
eastern State College. Her teacher for 
the past school year has been Miss 
Ruth Crockett, a member of the col- 
lege faculty. 

A superior-plus winner in the Na- 
tional Piano-Playing Auditions this 
year, Jan Park has been studying piano 
since the age of four. With exception 
of the past year, she has studied with 
her mother who is a gifted pianist and 
teacher and highly respected member 
of OMTA. In the summer of 1951, Jan 
studied with Grace Ward Lankford of 
Fort Worth, Texas; then followed her 
study with Ruth Crockett; and recently 
she won a summer scholarship at the 
University of Kansas at Lawrence. 

Jan has entered for the past twelve 
years the National Guild Auditions in 
Oklahoma City. Two years ago she won 
the Paderewski Memorial Gold Medal 
award; this year, the Ir] Allison Inter- 
national Gold Medal award. For the 
past three years she has participated 
in the National Federation of Music 
Clubs Auditions, rating Superior each 
time. She has performed on the OMTA 
All-State Student Recital. During all of 
these competitions she has_ received 
twenty superior ratings. 
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Mrs. Edith Mackey 


(See Announcement) 





John Clifton 


is the new president of the Southeast 
District of OMTA. 





Miss Jan Park 
“A Winner” 


President 

Ist Vice-President 
2nd Vice-President 
Secretary 

Treasurer 
Parliamentarian 


Editor and 3rd Vice-President 


ANNOUNCEMENT 


Mrs. Edith Nelson Mackey, president 
of the Southwest District of OMTA, 
lists the following additional informa- 
tion about the Southwest District Con- 
vention which is scheduled for Monday, 
November 3, 1952 at the University of 
Oklahoma in Norman: 


Mrs. Gail de Stwolinski of Norman 
will be Chairman of the Hospitality 
committee; Mrs. J. S. Frank, 624 NE 
‘8th Street, Oklahoma City, will be 
Luncheon Chairman; Miss Helen Col- 
lar, Oklahoma College for Women, 
Chickasha, will be Chairman of Student 
Auditions; and Jeannette True, vice- 
president of the Southwest District wili 
assist in the Student Auditions. 


The Theory demonstration will pre- 
sent Frank Hughes, University of Ok- 
lahoma, with Mrs. Helen Ezell of Okla- 
homa City as chairman, 


Lytle Powell, chairman of the Piano 
division, University of Oklahoma, will 
present a full recital as an outstanding 
feature of the convention, 

Every teacher in the Southwest Dis- 
trict is urged to make definite plans 
to attend this highly important meet- 


ing and to enter students in the audi- 
tions. 


SOUTHWEST DIVISION MTNA 


Convention—March 13-16, 1953 


The Board of Directors of the South- 
west Division of MTNA, under the 
leadership of the president, Mrs. Hazel 


D. Monfort, has held two meetings 
since the Division was effected in 


March. As a result, a Convention has 
already been arranged and the pro- 
gram is being constructed foy Okla- 
homa City. OMTA and NATS (south- 
western region) 
convention, 


will also join this 
contemplating an attend- 


ance of more than one thousand. 


There is every evidence that the state 
this Division, 
Arkansas, New Mexico, Oklahoma and 
Texas, will succeed in making it one 
of MTNA’s most vital subdivisions. 
SOUTHWESTERN MUSICIAN, which 
goes to every member of the Division, 
will continuously im- 
portance of the affiliation with the 
parent Association, MTNA, America’s 
oldest professional association. 


associations comprising 


emphasize the 
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Texas Musie Teachers Association 


Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 


LETTER FROM OUR PRESIDENT... 


Greetings and best wishes for the 
new school year. I hope each of you 
will be very, very busy. 

By way of admonition, however, let 
us remember that no matter how busy 
we are, we should send our dues not 
later than October 1. I hope each and 
every one of you will include member- 
ship in MTNA. Remember that we now 
have a Southwestern Division of MTNA 
and I am sure you will want to be in- 
cluded as a Texas member. Membership 
in the National automatically will 
carry membership in the Regional. 

An early current membership. roster 
is essential to our plans for the com- 
ing year. Your Board will meet in 
October, probably on the 10th or the 
17th. I do hope that at the time of this 
meeting we will have a strong member- 
ship report. 

Your President hopes to visit as 
many local Associations as _ possible 
during the year. Three dates already 
have been accepted. If you would like 
to have such a visit to your Associa- 
tion, please write me your meeting 
dates and, if possible, give me some lee- 
way in suggesting the month for the 
visit. 

Last year we had the incentive of 
the MTNA meeting, and TMTA re- 
sponded magnificently. This year we 
must not lose any momentum, because 
we have many things to accomplish. 
Following the Board meeting in Octo- 
ber, I will suggest some details with 
regard to our overall program for the 
year. In the meantime, please call on 
me if I can in any way be of service. 


Most sincerely yours, 


T. Smith McCorkle 





DONALD BELLAH, director of Fine 
Arts, Texas Wesleyan College, and 
local Ft. Worth Piano Teachers’ Forum 
are sponsoring the GUY MAIER 
WORKSHOP scheduled for November 
10-11-12 at the College. 
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MUSIC TEACHERS NATIONAL 
ASSOCIATION 
August 12, 1952 


Dr. H. Grady Harlan, President 

San Antonio Music Teachers Association 
Sar Antonio, Texas 

Dear Dr. Harlan: 

As a member of the Executive Com- 
mittee of the Music Teachers National As- 
sociation, I am interested in the support 
that our State gives to the National Asso- 
ciation. Of course the strength of any 
state can be measured by the interest of 
it’s Local Associations. Texas ranks second 
in membership total in MTNA. We might 
strive to make first place. 

The Convention in Cincinnati, Ohio, 
Feb. 19-22 with Miss Goldie Taylor as 
Local Chairman, promises to be an over- 
whelming success. If we can work up 
enough interest, we can easily have Spe- 
cial Cars through to Cincinnati. I can 
think of no better way to become well 
known to each other and combine our 
strength for maintaining high standards 
in our profession. 

The “American Music Teacher” an- 
nounces that Miss Jeannette Cass, MTNA 
Student Membership Chairman, is calling 
all teachers to respond to the newly in- 
augurated Student Department. Serious 
students below the minimum age of 16 
may be enrolled in Studio Chapters. An 
inquiry to Miss Cass will give all in- 
formation necessary. 

In closing, let me quote our National 
President, Mr. John Crowder in saying, 
“may we have grown an inch profes- 
sionally this summer”. 

With all good wishes for a successful 
new season, 

Sincerely, 
Virginia France 











BANDMASTERS CLINIC 
HELD IN S. A. 


Three-hundred bandmasters _repre- 
senting schools in Texas enrolled at 
the fifth annual Texas Bandmasters 
New .Music and Marching Clinic in 
San Antonio in August. A 100-piece 
band made up of high school students 
from over the state; fifty drum major- 
ettes selected from various Texas 
schools, and a 75-piece junior high 
school band made up of San Antonio 
students, served as “guinea pigs” for 
the clinic, designed to teach bandmas- 
ters new techniques. 


Clinicians were Joseph Skornicka, 
supervisor of instrumental music, Mil- 
waukee public schools; Col. Earl D. 
Irons or Arlington State College; D. O. 
Wiley, director of bands, Texas Tech; 
Lyle Skinner, Waco High School band 
director; William Postlethwaite, of 
Hughes Springs, a former national 
champion baton twirler; and F. R. 
Woodward, Decatur High School band 
director and also former national baton 
twirling champion. 


Hal Bergan, authority on marching 
bands, of Lansing, Michigan, introduced 
new marching techniques and ways to 
improve established ones. 


President of the association is Al 
Riley, Fort Worth Technical High 
School director of bands. 


Roberts Receives Doctorate 


At its summer commencement in 
August, McCurry College of Abilene, 
Texas, conferred the Honorary Doc- 
torate of Music Degree on Llewellyn 
Roberts, Professor of Voice, Midwestern 
University, Wichita Falls, Texas. 

Dr. Roberts formerly has distin- 
guished himself as singer, teacher, and 
choral conductor in New York City. 
He is a member of the American 
Academy of Singing Teachers of the 
National Association of Singing Teach- 
ers. His students have won -many 
awards for meritorious performance. 





Dear Music Student: 


Through your music teacher you are 
invited to become a student member 
of TMTA. October is the time to join. 
Give your fifty-cent membership fee 
to your teacher. She will send it to me 
with your name and address and I will 
send her your membership card. 

Would you like for “Pan” to help 
us? If so, please write at once to Vir- 
ginia Harlan, editor of “Pan Plays His 
Pipes” and ask her to allow “Pan” to 
help us with a student edition of South- 
western Musician. 


Sincerely yours, 


Mrs. Curtis C. Smith 
Chairman Student Affiliates TMTA 
3109 Trice Avenue, Waco, Texas. 





Carapetyan Directs Chorus 


The Summer Session Chorus of 
North Texas State College School of 
Music, Denton, was directed by Caro 
M. Carapetyan in an evening concert 


(Please turn to page 25) 
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Arkansas State Music Teachers Association - 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas 


Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas 


ASMTA Teachers 
Present Winners 


Although less than fifty per cent of 
the teachers participating in the recent 
Junior Festival sponsored by the Na- 
tional Federation of Music Clubs were 
members of ASMTA, their students 
won 79 per cent of the Superior rat- 
ings. 

The teachers of the Superior winners 
are: Mrs. Katherine Price Bailey, 
former president of ASMTA; Mrs, Lil- 
lard Bolls; Mrs. T. N. Bragg; Mrs. 
Wilson Easter; Miss Esther M. Gra- 
ham; Miss Frances Hollobaugh; Mrs. 
E. H. Houston, vice president of 
ASMTA; Mrs. L. S. McClintock; Mrs. 
Eugene Scisson; Sister Aquinas; Sister 
Emerentia; Sister Mildred and Sister 
Valeria. 

Theresa Ann Charles of Fort Smith, 
a pupil of Sister Valeria, entered the 
festival for the first time this year and 
won Superior ratings in piano and 
voice. Tony Council, also of Fort 
Smith, a seventh grade student, en- 
tered the festival for the third time 
and won his third Superior rating. He 
is a pupil of Sister Mildred. Another 
pupil of Sister Mildred, Anne Simp- 
son, the daughter of Mrs. J. D. Simp- 
son, an ASMTA member, won two 
Superior ratings. One was the Piano 
Solo event and the other the Piano 
Concerto event. 

In the Southeast District the judges 
declared only two Superior winners. 
They were Robert Granderson, a voice 
pupil of Mrs. Wilson Easter, and Mary 
Mills Hawkins, a piano pupil of Mrs. 
L. S. McClintock. Both teachers are 
ASMTA members, 

Mrs. Lillard Bolls, ASMTA member 
from the Central District, is a teacher 
of Molly Paulk who won her second 
consecutive Superior in piano, Molly 
has also won Superior ratings in the 
Festival sponsored by ASMTA; and, 
for the past two years, she has played 
ten piece programs in the National 
Auditions and has wen Superior rating 
both years. 


A & M Adds Teacher 


Enrollment in the music department 
at Arkansas A and M has more than 
tripled in the past four years, and a 
full-time instrumental director, Edward 
C. White, has been added to the fac- 
ulty. 

White is a graduate of Southeast 
Missouri State College and received his 
Master’s Degree in Music at Peabody 
College last year. 
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Little Rock Band Master 
Begins Twenty-First Season 


Richard Brinsley Sheridan Watson, 
known and addressed practically ev- 
ery-where in Pine Bluff as “Scrubby,” 
began his 21st season as director of 
the Pine Bluff High School Band last 
month, This season marks also his 28th 
consecutive year as director of the 
Little Rock Concert Band and his 
fourteenth year as dean of the Dixie 
Band Camp. 

It was pointed out in a recent article 
by George Heister, which appeared in 
the Arkansas Gazette, that Watson, a 
professional musician for twenty-odd 
years before coming to Arkansas, has 
served three separate times as pres- 
ident of the Arkansas School Band and 
Orchestra Association. Also, that when 
Watson came to Pine Bluff in 1932 to 
take charge of the school band, a quick 
inventory revealed that its assets were 
zero. 

When asked by Heister about the 
present physical inventory of the band, 
Watson said: “We believe we have the 
best equipped school band in America. 
That includes uniforms, instrumentation 
and music. The monetary value of all 
this is approximately $100,000. At 
present we have everything we need for 
a well-rounded marching and concert 
band — thanks to the overwhelming 
generosity of Pine Bluff people whose 
gifts have made our band possible.” 

It was explained that although the 
school pays the director’s salary, it 
gives no other financial support, ex- 
cept the expenses of the band on foot- 
ball trips which is paid out of the 
athletic fund. The band’s sole source of 
income is from the Band Queen Con- 
test each fall. Successive years have 
marked steadily increasing totals, the 
all-time record of $7,000 having been 
established in 1951, 


Metcalf Returns 


John Glenn Metcalf, organist and 
choirmaster, returned to Trinity Cathed- 
ral in Little Rock in September, after 
an absence of two years, to replace 
Murlin Kelsay. Recognized as an out- 
standing organist, Metcalf left the 
cathedral in 1950 to become head of 
the organ department at Texas Chris- 
tian University, Fort Worth. He plans 
to devote the major portion of his time 
to church work and to teaching a limit- 
ed number of pupils. 

Mr. Kelsay will maintain a private 
studio in Little Rock. 


President 
Treasurer 
Editor 


High Schools Attend 
Band Day 

Invitations were sent to 101 high 
school bands in Arkansas, Mississippi, 
Louisiana, Texas, and Oklahoma, invit- 
ing them to participate in the 1952 
Little Rock Band Day held in conjunc- 
tion with the University of Arkansas- 
Oklahoma A and M football game in 
Little Rock in September. 

Sponsorship of the event was under 
direction of E. J. Marty, director of 
band organizations, University of Ar- 
kansas, and members of the Little Rock 
Chamber of Commerce headed by Ad- 
rian Williamson, Jr. 

Activities at War Memorial Stadium 
included pre-game ceremonies and a 
halftime formation. Bands were award- 
ed souvenir !abels for instrument cases 
and certificates of participation, and a 
“travel Trophy” went to the band com- 
ing “the furtherest with the mostest.” 


Recital at 

Miss Eloise Marie Arnold, soprano, 
and her brother, Corliss R. Arnold, 
pianist, presented an August recital 
at the First Presbyterian Church in 
Monticello. 

Miss Arnold holds the Bachelor of 
Musisec degree with honors from Hen- 
drix College and Master of Sacred Mu- 
sic Degree from Union Theological 
Seminary School of Sacred Music, New 
York. 

Mr. Arnold has been serving as Di- 
rector of Music and Organist at the El- 
dorado First Methodist Church. He 
graduated from Hendrix College with 
high honors and taught there for one 
year before entering the University of 
Michigan for a Master’s Degree. He 
will begin work on the Degree of Doc- 
tor of Sacred Music, Union Theological 
Seminary, New York, this fall. 


Monticello 


Hays Comes to Hendrix 


Billy Paul Hays, formerly of Musko- 
gee, Oklahoma, is the new organ in- 
structor at Hendrix College in Conway. 
He will teach classes formerly con- 
ducted by V. Earl Copes, associate 
professor of music of the College, on 
a year’s leave of absence to do work 
toward a doctorate at the University of 
Texas. 

Hays graduated with honors from 
the University of Arkansas with the 
Bachelor of Music degree. He received 
his Master in Music from the Univer- 
sity of Indiana. He is a member of the 
American Guild of Organists and sev- 
eral music fraternities. 
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“Che FORUM .... For Ge5achers 


Marjorie Walthall, Ph.D.—Forum Editor 


IS THIS YOUR QUESTION? 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 
music educators, listed below, will answer your inquiries. 
Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 
questions to: Marjorie Walthall, Editor, THE FORUM FOR 
TEACHERS, 1300 San Pedro Avenue, San Antonio, Texas. 


Several more questions on lessons 
and practice have come in, and these 
questions have been answered by the 
appropriate members of the panel. 
Opening this month’s FORUM are two 
questions dealing with pre-school mu- 
sic—a topic which, as you know, is of 
great interest these days. 

The following questions are answered 
by Panel Member Florence Fender 
Binkley: 

Pre-school Piano Lessons 

Question: What in your opinion is 
the best age to start pre-school piano? 

Answer: We are told that the learn- 
ing process is much easier at the age 
of four or five. I do not know whether 
this has been verified scientifically or 
not. The average child at this age is 
very impressionable, very sensitive, 
and very imitative. He learns so quick- 
ly that parents are often misled into 
thinking their child has unusual pre- 
cocity—that he is a budding genius. 
My own experience tends towards the 
four year old or the kindergarten age. 


Pre-School Practice 

Question: How much practice should 
be required from a pre-school piano 
student? 

Answer: This depends 
the student is a member of a class or 
a private pupil. 

If he is a member of a class—such 
as in a nursery school—meeting the 
teacher each day, five days per week, 
he would not need to practice. He may, 
perhaps, spend some time at home 
showins’ his parents what he has 
learned (and we hope that his parents 
have time to listen), but he would not 
be required to “practice” at home in 
the sense that the word “practice” is 
generally used. 


on whether 





ROBERT HOFFMAN 
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Dolly Lynch Concerts, Box 783 
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If, on the other hand, he is a private 
pupil meeting the teacher only two or 
three times a week, he will need some 
supervised practice on those days be- 
tween lessons. This practice period 
should not as a rule exceed fifteen 
minutes per day. In some instances ten 
minutes is quite enough. Whoever at- 
tends the lessons should supervise the 
practice, and this person should be 
careful to use the same terminology 
the teacher uses so that the work will 
be understood by the pupil. 


Last May, a question about the neces- 
sity of having a scientific knowledge 
of the voice in order to sing was 
answered in the FORUM section. Now 
comes another question similar to that 
one—a natural follow-up on the sub- 
ject, answered by Hardin Van Duersen: 


Scientific Knowledge 
In Voice Teaching 


Question: Does scientific knowledge 
of the voice and of singing make voice 
teachers better teachers of singing? 

Answer: Yes. It is vitally important 
for the singing teacher to be able to 
analyse the vocal problems of his stu- 
dents; and, to this end, a knowledge 


WAAAAAAAAAAAAA11110000000000000000008 
The Panel 


Florence Fender Binkley, 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 

Prof. Everett Jay Hilty, Associate Professor, 
Organ, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
and Music Education, University of New 
Mexico. 

Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 

Dr. Isabel 
Piano). 

Dr. Eric Sorantin, Professor of Violin, Our 
Lady of the Lake College, San Antonio. 

Dean Daniel Sternberg, Dept. of Music, Bay- 
lor University. (Orchestra). 

Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 

Dr. Marjorie Walthall, Chairman Music De- 
partment, San Antonio College. (Theory, 
Musicology). 


Oklahoma City. 


Scionti, Denton, Texas. (Duo- 
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of anatomy and the function of the 
various organs during respiration and 
phonation is a necessity. Whereas it 
has been stated before that such 
knowledge does not instire singing im- 
provement within the pupil himself, 
when studied or applied to himself by 
himself, still, if handled by a wise 
pedagogue, scientific knowledge can be 
used to clarify many an otherwise 
complex mental block. 


The following is answered by Everett 
Jay Hilty: 


Piano Before Organ? 

Question: How much piano must I 
study before organ? 

Answer: Organ playing is built upon 
piano technic, consequently, the better 
one’s piano technic, the better and 
faster one learns to play the organ. 
One should be able at least to play the 
Two and Three Part Inventions of 
Bach and the easier Beethoven Sonatas 
before commencing organ study. Piano 
study and practice should be continued 
right along with the organ in order 
that the organ practice may be concen- 
trated on those technics peculiar to the 
organ, and time not wasted upon de- 
veloping piano technical facility. 


The following is answered by Morton 
J. Keston: 


More On Practice 

Question: For an average child who 
is practicing a musical instrument, may 
three practice periods of one hour 
each be considered as effective as six 
practice periods of one-half hour each? 

Answer: The human organism ap- 
pears to rebel to concentrated work 
over long periods of time. When this 
stage of fatigue is reached, the child 
is undoubtedly not physically tired but 
rather only tired of what he is doing. 
For this reason psychologists may re- 
fer to this state as one of “relative 
fatigue,” “pseudo-fatigue,” or “mental 
fatigue.” 

How long it may take a child or an 
adult, for that matter, to reach this 
stage depends on a great many factors. 


‘Next page please) 
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Forum, Con’t.. . 


A few of these, in the probable order 
of their importance, are: age, ability 
to. perform the task, desire to do the 
task, interest in the task, and reward 
for completing the task. 

The typical child who studies music 
is young and usually of modest ability. 
Those of us who teach such a child 
know how disheartening it is to note 
how quickly fatigue begins to develop. 
It is wiser to acquiesce to the tired 
organism than to make demands that 
are impossible of fulfillment. 

That a child is forced to practice 
for a two-hour period, for instance, 
does not guarantee that any genuine 
learning has taken place. Under such 
circumstances it may be safer to as- 
sume that the greatest portion of the 
practice period has been wasted. A 
consideration of these established psy- 
chological principles dictates the excel- 
lent general rule for the child that the 
frequent practice periods of relatively 
shorter duration— such as the half- 
hour—are superior to less frequent 
practice periods of relatively longer 
duration—such as the full hour. 

2 a 





NMMTA... 


(From page 18) 


In order to facilitate matters, dif- 
ferent sections of the state of New 
Mexico have keen divided into chap- 
ters. Auditions will be held in each 
chapter and winners of chapter avudi- 
tions will compete in the state audi- 
tions which will take place in Al- 
buquerque cn February 15, 1953. 

Others on Mrs. Daniels’ committee 
ere Verdis Mays and William S&S. 
Cramer of Las Cruces. 





Attends S, F. Convention 

Nina Ancona, assistant professor of 
music at University of New Mexico, 
attended as delegate from the New 
Mexico chapter the Twenty-first Na- 
tional Convention of the American 
Guild of Organists at San Francisco 
during the summer. Mrs. Ancona is 
Dean of the New Mexico Chapter of 
the American Guild of Organists. 

Also attending the San Francisco 
convention from the New Mexico chap- 
ter were Alice Eiffert and Hazel Mc- 
Mahan. 





The New Mexico Chapter of the 
American Guild of Organists will be 
directed during the present year by 
Goodsell Slocum, dean. A member of 
the Albuquerque High School Faculty, 
Mr. Slocum has been organist and 
choir director at the local First Pres- 
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DR. BYRDIS DANFELSER, who is 
on her second year as president of the 


New Mexico Music Teachers Associa- 
tion, will participate in many events 
during the Convention in October. 
One of these is the buffet supper 
and reception with the Albuquerque 
Chapter as hosts at the Danfelser home 
on the evening of Sunday, October 5. 


byterian Church for a number of years. 


Morton Schoenfeld, University of 
New Mexico faculty member, and 
organist and choir director at Saint 
John’s Cathedral, Albuquerque, plans 


a series of monthly concerts during the 
winter on the Cathedral’s new Reuter 
organ, 


Robert-Frederick 
Concerts Popular 
The very well-attended series of 
joint recitals begun in Albuquerque by 
George Robert and Kurt Frederick, 
members of the University of New 
Mexico music faculty, last year are 
being resumed this season with five 
concerts. Robert at the piano and 
Frederick, violinist, began their succes- 
sive programs of music groups by 
Bach, Schubert, Brahms, a program of 
French music, and a selection from 
American composers, with an_ initial 
concert September 14, 


Compositions Scheduled 
For October Concert 

.n exceptional group of compositions 
by New, Mexico composers has been 
submitted to Joseph W. Grant, chair- 
man of NMMTA Contemporary Music 
Group, for its program scheduled for 
Sunday evening, October 5, in the 
auditorium of the Danfelser School of 
Music. Included in the list of composers 
are Stanley Wolking, Wesley Selby, 
Arthur Loy, Dean J. D. Robb, Walter 
and Allan McKerrow, all of Albuquer- 
que; and William Powell of Santa Fe. 


Coming Next Issue: 
Article, “Eduardo Rael .. . 
Young Opera Star from Taos.” 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Mus. CD. 
1113, 


irl Allison 
Box 


Founder-President 
Austin, Texas 


DEAR SOUTHWESTERN: The 
fashionable Barclay Hotel in New York 
was the setting for an interesting 
summer recital when the American 
Woman’s Association presented Ernesto 
Berumen’s pupil, William Schoonmaker, 
who is a research chemist but plays 
the piano like a professional, Lewis 
Lane, the musicologist, who was there 
said: “Now, if all the pianists could 
be as good chemists as Mr. Schoon- 
maker is a pianist, what a wonderful 
world this would be!” 


All the readers of Southwestern Mu- 
sician who plan to be in Chicago Octo- 
ber 6 or 7 will want to attend the per- 
formances of the Chicago Symphony 
on those dates when Rochelle Leibling, 
the Guild first-prize-prodigy-winner of 
Leo Podolsky, plays with the orchestra. 
Only 12, Rochelle is already quite a 
“name.” She is a Quiz Kid, experi- 
enced in famous radio and television 
shows, and a winner of many prizes. 





“National” 


been a 
auditions. 


entrant in Guild 





The Atlanta Symphony competition 
chose Hamilton Smith, pupil of Mar- 
guerite Bartholomew, to be soloist with 
the symphony, He has for three years 


Clarence Adler says he goes up to 
Lake Placid every summer to “loaf,” 
but he gave chamber recitals there, and 
solo recitals at Deerwood and Saranac, 


Grace White, Editor 


527 W. 12lst St., New York, N. Y. 





SALUTE TO IDAHO! 


Since Dr. Allison first inaugurated 
the International Recording Festival 
in 1948, the enterprising teacher of 
Idaho, Fern Nolte Davidson, has been 
a winner, First she demonstrated that 
she herself is an active pianist by 
entering the most difficult Artist cate- 
gory and winning a prize of $250. Since 
then she has entered advanced pupils 
and they have won prizes each year. 


The picture shows Mrs. Davidson 
with Esther Skinner, Phyllis Qualey, 
and Norma Leavitt, all Collegiate cash- 
prize winners. 


and taught students from the United 
States, Canada, and Europe. 





Luisa Stojowski (Mme. Sigismond 
Stojowski) taught two courses this 
summer at Juilliard to classes which 
have doubled since last year. She vaca- 
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tioned with her son’s family in a hidden 
retreat by the sea (they keep the name 
of the place a carefully-guarded secret). 
She is now back in New York in her 
apartment—the former New York home 
of Pablo Casals—and has again taken 
up her teaching at Juilliard. 





Mrs, Webb-Betts 
Has Remarkable Record 
Mrs. Marie Louise Webb-Betts of 
Worcester, Mass., is another Guild 


member who has entered pupils in 
Guild auditions for many years, has 
worked as chairman and entered pupils 
each year in the recording event who 
have won important prizes. 

The most remarkable accomplish- 
ment, however, is that of her pupil, 
Rosamond Maud Critchley, who won 
the High School Diploma fourteen 
years ago when judges were behind a 
screen—and in this case, the adjudi- 
cator did not know that Rosamond was 
completely blind. 

Since then, Rosamond has won Col- 
legiate and finally the Young Artist 
Diplomas, and the Paderewski Gold 
Medal. She has played with Worcester 
Philharmonic and appeared in many 
radio recitals and solo recitals, No per- 
son with normal sight can appraise 
this accomplishment nor imagine what 
it must mean to Rosamond, her parents, 
and her faithful] teacher, 


TMTA... 


(From page 20) 

during August which featured excerpts 
from the operas, “Dido and Aeneas,” 
by Purcell, and “Flos Campi,” by R. 
V. Williams. 

Soloists on the program were Mari- 
lyn Seymour and Janette Searcy, so- 
pranos; Juanita Teal, alto; Jerry Jack- 
son, baritone; George Morey, viola; 
Alan Richardson, ’cello; Ivan Davis, 
harpsichord; and Dale Peters, organ. 





University Will Feature 
Actors in Reading 

Tyrone Power and Raymond Massey 
will read Stephen Vincent Benet’s fam- 
ous poem “John Brown’s Body” as a 
highlight of the University of Hous- 
ton’s Fine Arts and Symphony series 
next season. The two popular movie 
and stage stars will present in person 
a special reading of the poem in the 
Cullen Auditorium January 28-29, The 
production, which will also feature 
Judith Anderson and a 20-voice choir, 
will be presented once on the subscrip- 
tion series and the second time as an 
extra event. 

The University’s Summer Chamber 
Orchestra presented a concert during 
the summer which was open to the 
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Bettye Joyce Carlton 

Piano student of Jessie Deane Tru- 
love of Tyler, Bettye was soloist with 
the Houston Symphony Orchestra dur- 
ing the summer. This young artist has 
won Superior rating and awards in Na- 
tional Piano Guild auditions and Fede- 
rated Music Club festivals. 


general public, free of charge. Harry 
Lantz conducted the ensemble of thirty- 
five in a program of varied selections 
embracing some of the most difficult 
music in the literature for 


orchestra, with Clarinetist J. L. Pat- 
terson as soloist for the evening. 


chamber 


Baylor Offers New 
Sacred Music Degree 


Dean Daniel Sternberg, School of 
Music, Baylor University, authorizes 
the announcement that Dr. Albert Vent- 
ing will head the professorship in the 
School of Music for courses leading in 
the Bachelor’s Degree with a major 
in Sacred Music. The basic courses will 
be the same as for the regular Bache- 
lor of Music Degree. Dr. Venting will 
offer courses embracing Hymnology, 
Ecclesiastic Forms, Church Music Sur- 
vey, Music and Worship, and Ministry 
of Music. The requirements for the 
degree include 192 quarter hours. 


The question has been raised as re- 
yards the duplication of offerings by 
Baylor University and by the South- 
western Baptist Seminary. The answer 
is that the degree offered at the South- 
western Baptist Seminary is designed 
to appeal, in the main, to people who 
have already graduated from colleges 
and universities. There should be per- 
fect syncronization between the two 
institutions in this offering. 


Dr. Venting has established himself 
as a man of letters and as a very wise 
administrator. While he has never 
claimed to be a professional musician, 
his knowledge of music is comprehen- 
sive. He will fit into the musical pic- 
ture of Baylor University in an admir- 
able manner. 
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SYMPHONIC MUSIC: Its Evolution 
Since the Renaissance. Homer Ulrich. 
Columbia University Press, New York. 
Price $4.25. 

This book is written by a man who 
knows the orchestra and whose family 
knew it before him, since members of 
his family have played in the Chicago 
Symphony Orchestra from 1891 until 
1935. 

Homer Ulrich, professor of music, 
University of Texas, writes interesting- 
ly and authoritatively. His twelve 
chapters are entitled: The Seventeenth 
Century; Bach and Handel; the Rococo 
and the Style Galant; the Classical 
Period; Ludwig Van Beethoven; the 
Early Romanticists; Berlioz and List; 
Johannes Brahms; the late Romantic- 
ists; the National Schools; Post-Roman- 
tic Composers; New Approaches; and 
Contemporary Developments. Every 
serious musician and teacher should 
own this book. 


CHOIR CLINICAL MANUAL, Dr. 
Warren M, Angell. Broadman Press, 
Nasliville, Tenn, $2.00. 

For many years Baptists have de- 
plored the status of music in the aver- 
age church. In recent years, they have 
attempted to do something about it. 
The southern movement is headed by 
Dr. B. B. McKinney; most states also 
have their own state director. 

Dr. Warren Angell is one of the 
able Baptist leaders and dean of the 
College of Fine Arts of O.B.U., Shaw- 
nee, Oklahoma, This manual is the re- 
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sult of years of research and planning 
and is to be used in clinics as a re- 
fresher course for directors, The di- 
rectors, who are acknowledge musi- 
cians, could equally well use the manual 
as a training course for the members 
of his choir. It is commended for good 
results. 


SOME TECHNIQUES FOR CHORAL 
SUCCESS. By Lloyd Frederick Sunder- 
man, University of Toledo. Copyright 
by Belwin, Incorporated, Price $2.50. 

Successful choral directors obtain 
success because they have been students 
of singing. They are technicians as well 
as musicians. The author states that 
one without the other “spells failure,” 
and sets out to prove why. 

This book is an outgrowth of more 
than a quarter of a century of the 
author’s valuable experiences. A vast 
amount of detail has gone into the 
work, and outlined clearly are~- the 
mental and physical processes in sing- 
ing which Mr. Sunderman considers 
the more pertinent considerations in 
securing good choral results. The book 
is divided into the following parts: 
singing and speaking, tone production, 
choir organization, the conductor at 
work, the rehearsal, choral problems, 
and public performance, 

Mr. Sunderman, who is a writer and 
vocal adjudicator, as well as a success- 
ful teacher, says of his book: “My 
readers will probably be surprised to 
find that they have observed many of 
the choral transgressions. . .discussed. 
They may even be surprised to find 
that they too know them as existing 
requirements of good singing, The 
writer unhesitatingly desires to state 
that if the following features of good 
choral singing were meticuously sought 
after, every choral group would make 
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notable progress toward the goal sought, 
namely a musicianly performance.” 





HYMN TUNES For Beginners For 
Piano. By Esther Rennick, Mills Music, 
Inc., Price 60 cents. 

This is one of many piano studies 
turned out by Miss Rennick, who is a 
teacher, arranger and composer. This 
collection, however, is not intended to 
be a text book, nor a part of a piano 
course. It is instead to be correlated 
with, and a supplement to, any good 
piano course on the market, written to 
challenge the interest of the young 
beginner. 





Junior Productions... . 
(From page 15) 


teachers, parents, and children, expres- 
sing gratitude for the plays. Letters 
from educators and teachers also are 
received requesting information on how 
they, too, may organize a dramatic or 
civic club for engaging similar plays 
for children. Such letters are always 
welcome, and should be addressed to: 
Mrs. Mary Dove Vincius, JUNIOR 
PRODUCTIONS, 420 West Baylor 
Street, San Antonio, Texas. 

“One of my greatest pleasures,” Mrs. 
Vincius says, “is to see the faces of the 
children who return year after year 
to see the Junior Productions, until at 
last they are no longer children!” It is 
also a thrill to receive letters from 
children who tell her how much their 
pronounciation in speech, or their art- 
iculation in singing, has improved since 
listening to the professional actors. 

For those who may still be skeptical 
about the appreciation of the children 
for fine-quality entertainment, Mrs. 
Vincius tells of the teachers who have 
reported that some of the children of 
their schools go without their lunches 
in order to have the price of admission 
to the plays. 

“In one school which serves families 
in a very low income bracket,” Mrs. 
Vincius reveals, “every one of the 
children will skip their lunches for an 
entire week at school in order to have 
money to see a play. When they first 
began doing this, the teachers objected. 
But after talking matters over with the 
parents, who approved, it was decided 
to let the children have their way. So 
now, it is taken as a matter of course 
that ‘play week’ is also lunchless week.” 

In other words it would seem that, 
so far as the children are concerned, 
a little pang in the stomach is much 
easier to get along with than the great 
big lonely ache of disappointment! 

ee. 





Thirty-one nations are represented 
in the 311 candidates who have applied 
to participate in the 8th- International 
Competition for Musical Performers 
which is being held September 22 to 
October 5 at the Conservatorie in 
Geneva. Candidates representing the 
United States number 23. 
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FOSTER STUDIOS HOLD 
PIANO WORKSHOP 


The second annual Piano Workshop 
to be held by Dr. Leo Podolsky took 
place at the Jeanne Foster Studios at 
Sandusky, Michigan June 1 through 
June 6, Students representing Bad Axe, 
Caro, Marlette, Peck, Croswell, Ubly, 
Deckerville, Carsonville and Sandusky 
attended. 


The Workshop week opened with a 
Sunday evening garden reception ho- 
noring Dr. Podolsky. Miss Grace White, 
publicity director for the National Guild 
of Piano Teachers, drove over from 
Detroit with Mrs, Ray Robosson for the 
occasion, High point of the evening’s 
entertainment was a performance by 
the Modern Dance group from Central 
Michigan College of Education. 


Monday morning’s regular sessions 
opened in four sections: Beginners, 
Intermediate, Advanced and Young 
Artist. Materials were issued to be 
studied, analyzed and played for ex- 
amination Friday. 


A Piano Festival which included a 
student recital by students who had 
been previously auditioned by Dr. Po- 
dolsky comprised Wednesday’s morn- 
ing session. Students groomed for the 
recital were taught stage deportment, 
poise and general “know-how” for pub- 
1i¢ appearance. A complete recital by 
students of Margaret Rudd of Marlette 
also was given. 


Highlight of Wednesday afternoon 
activities was a two-piano competition 
which presented the following teams: 
Marilyn Willis-Marilyn Morrice; Lina 
Montgomery-Margaret Rudd; Judith 
Sweet-Laura Scott; Betty Flansburg- 
Joan Rooks. Winning team was Mont- 
gomery-Rudd of Marlette, each being 
presented awards by the Wurlitzer 
Music Company of Detroit. In the eve- 
ning, Joan Crossman, competent young 
artist of Chicago, was featured in the 
second concert of the Music Forum 
Series. 


Thursday night, designated as “Fro- 
lic Night,” featured beginning students 
who presented “Tansman’s Toodle 
Train”—the actual train being designed 
and constructed by Alger Paison of 
Bad Axe and the accompanying paint- 
ing of it by Maisie Doughty of San- 
dusky. 

Students who participated and who 
were dressed in costume to represent 
the piece performed were Karen Day 
of Ubly; Colleen Widdows of Sandusky; 
Danny Atkins of Marlette; and Bonnie 
Campbell and Bill Sackrider of Caro. 

Friday’s sessions were devoted to ex- 
amination of materials issued on Mon- 
day. At a one-hour “Parents’ Clinic,” 
Dr. Podolsky answered, suggested, and 
explained a myriad of questions—from 
the value of such an experience as a 
workshop to the proper way for stu- 
dents to approach their practicing. At 
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MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 


BACH: Preludes and Fugues. Volume 
I. Helmut Walcha, organ. Three 
discs. DECCA DN 117. 

BERLIOZ: Harold in Italy. William 
Primrose, violist, with the Royal 
Philharmonic Orchestra conducted 
by Sir Thomas Beecham. COLUM- 
BIA ML 4542. 

DEBUSSY: Pelleas et Melisande. Com- 
plete opera. Sung in French. Soloists 
and L’Orchestre de la Suisse Rom- 
ande conducted by Ernest Ansermet. 
Four discs. LONDON LLA 11. 

DEBUSSY: Preludes, Books I and II. 
Walter Gieseking, piano. Two discs. 
COLUMBIA ML 4537/4538. 

de FALLA: “The Three Cornered Hat.” 
Complete ballet. L’Orchestre de la 
Suisse Romande conducted by Ernest 
Ansermet with Suzanne Danco, so- 
prano. LONDON LLP 598. 

LISZT: Sonata in B minor, and “Fune- 
railles.” Simon Barrere, piano. REM- 
INGTON R 199 - 85. 


MAHLER: Lieder aus der Jugendzeit. 
Anny Felbermayer, soprano, and Al- 


fred Poell, baritone, with Viktor- 


Graef at the piano. VANGUARD 
VRS 424. 

PAGANINI: Concerto.No. 2 in B minor. 
Yehudi Menuhin, violin, with the 
Philharmonic Orchestra conducted by 
Anatole Fistoulari, coupled with 

VIEUXTEMPS: Concerto No, 4 in D 
minor. Same soloist and orchestra 
conducted by Walter Suesskind. 

SCARLATTI: Sonatas, Volume 3. Fer- 
nando Valenti, harpsichord. WEST- 
MINSTER WL 5139. 


PAPOOOmer 


the end of the session, students were 
admitted and certificates of achieve- 
ment were presented to the winners. 

Two separate clinics were held for 
students from the Mary Bragg Studios 
of Port Huron. 

This second annual workshop found 
a higher level of achievement, a more 
artistic playing, and a more serious 
attitude on the part of both students 
and parents prevailing, 





JACOB EISENBERG 


Teacher of Piano 


¢ 
: 
r 
‘ 
. 
: 
Author of: : 

"Weight and Relaxation in Piano Playing ‘ 
“Natural Technics in Piano Mastery” { 
"The Pianist’’ (Annotated Collection—23 ’ 
Compositions) : 
"The New Hanon’’—and other pedagogical ¢ 
works on 7 
“Artistry in Piano Mastery’ 7 
312 77th Street (UNion 3-7281) : 
North Bergen, N. J. P 

* 
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BOGER PIANO STUDIOS 
Arkansas City and Oxford, Kansas 
Eva Jeannette Boger, Director 


Members of the piano classes of 
the Boger Piano Studios of Arkansas 
City and Oxford, Kansas, are looking 
forward to a busy winter season, 


A highlight of the winter season will 
be the visit of Dr, Leo Podolsky in 
Arkansas City on November 12, at 
which time students of both studios 
will have an opportunity to perform 
for him. 


A number of recitals are to be given 
by members of the piano classes. Chil- 
dren who are members of the first and 
second grade piano classes in Oxford 
are busily preparing a program to be 
presented before the Mother’s Club of 
Oxford on November 19. 


Study Group Is New 


The organization of a Piano Study 
Group in the Oxford Studio is an ac- 
tivity new to the community. Officers 
were elected at the first meeting in 
September. An interesting and unusual 
group of programs was planned at that 
time for the coming season. 








San Antonio Teacher Miss Tillie 
Guenther said of the Junior Production 
Plays: “They are an effective invalu- 
able visual asset to fire the child’s 
imagination for mind and moral train- 
ing—to which every child is entitled!” 
Read about Junior Productions, page 14. 





MIRIAM 
WAGNER, 


Pianist 
ORCHESTRA 
SOLOIST 
RECITALIST 
CHAMBER MUSIC 
ARTIST 





Sight-reading. Tone production. Methodic 
cultivation of finger-independence, speed 
and endurance. Integration of technique and 
interpretation. 

Send inquiries to 

MIRIAM WAGNER 
c/o Southwestern Musician Magazine 

710 Gibbs Bldg. San Antonio, Texas 














THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools of 
Music 
HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 
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Miusie in 


Alabama 


.-. by Esther Rennick 


Alabama Music and the activities of 
Alabama Teachers are reported each 
month in Southwestern Musician. Send 
news events to SM’s Alabama corre- 
spondent: Esther Rennick, 3530 North 
24th Street, Birmingham 7, Alabama. 


Plans for the complete organization 
of the Alabama Music Teachers Associ- 
ation move rapidly forward, We have 
fourteen members signed on the dotted 
line (even before we have our first 
get-together) which is most encourag- 
ing! 

Letters keep coming in from over the 
state. From Monroeville, Mrs. A, Laure 
H. Sigler writes: “The Music Teachers 
Association is just what I have been 
looking for and wanting, and realizing 
that it is what we piano teachers need. 
Count on me, by all means.” 

Virginia Stiles of Montgomery 
writes: “Congratulations for your fine 
effort! I’m with you.” Janie W. Spier, 
Greenville, concludes her letter with: 
“J think the music teachers of the 
state should have an organization for 
they are very numerous, From reading 
the reports of work accomplished by 
the states who hold membership in the 
MTNA, much could be accomplished 
for music in Alabama.” 

From Scotsboro, Mrs. J. M. Snod- 
grass writes: “I’m very interested in 
organizing a state MTA and will be so 
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glad to do anything I can to help, Let 
me know what I can do to forward 
the much-needed movement.” Mrs. 
Henry Crenshaw from Samson is a 


most enthusiastic rooter. “Let me hear 
from you again,” she writes. “I am 
very much interested in a State organ- 
ization.” 





FRANK M. CHURCH, teacher and 
composer of Boaz, Alabama, whose mu- 
sic has been heard from New York 
to Los Angeles, and from London to 
Canada and Paris, met several famous 
names in music during his annual visit 
to Europe this past summer. 

While in Wales, he was requested by 
the conductor of the Welsh Eisteddfod 
Festival to give an organ recital. ‘While 
in Oslo, he was entertained by Trygve 
Torjussen. 


Far-Reaching Interest 

Offers of help and encouragement 
have come from as far away as Scot- 
land. Dr. Church of Boaz wrote, while 
on his vacation in Scotland, to give 
names of teachers in his area. 

Claudia Faulk wrote from Aspen, 
Colorado, where she was_ studying, 
offering to help. A fine letter came 
from Mary DeBardeleban of Talladega. 
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| MIDWESTERN UNIVERSITY 
(Wichita Falls, Texas) 


offers curricula leading to 
| BACHELOR OF MUSIC DEGREE 


B. A. DEGREE 
RESERVE OFFICERS TRAINING CORPS 
from September 1 


American Assn. University and Colleges 
Texas Association of Music Schools 


Music Education with Concentration in 


PIANO, VOICE, VIOLIN, ORGAN, 
CELLO, WIND INSTRUMENTS 














Also from Mrs. C. B. Kirk of Thomas- 
ville; Mrs. L, A. Mosley, Uniontown; 
Mrs. Troy Lewis, Dothan; Mrs. Laura 
Pulliam, Berry; Cecile Bishop, Gunters- 
ville; Linda Suilivan Wood, Camp Hill; 
J. Clarendon McClure, Mobile; Mrs. 
Imogene Hendrix, Decatur; and Mrs, J. 
M. Brown, Fayette. 


Committee Members 


We started our work on the Associ- 
ation with no fanfare, no solicitation, 
no high-pressure methods. Our com- 
mittee is composed of H. D, LaBaron, 
head of the Music Department, Ala- 
bama College, Montevallo; Mrs. Nelson 
Abercrombie, Birmingham, voice 
teacher and member of the Birmingham 
College of Music faculty; Mrs. Rebecca 
White, Alexander City, private music 
teacher; Emerson Van Cleave, State 
Supervisor of Music, Montgomery; Mrs, 
J. M. Snodgrass, Scotsboro, private 
teacher; Mary DeBardleban, Talladega, 
private teacher; and Claudia Faulk, 
Selma, private teacher. Esther Rennick, 
Birmingham, is chairman. 


Goal of Association 


Aims of the Alabama Music Teachers 
Association are: To unite the teachers 
ef Alabama for the purpose of de- 
veloping craftsmanship; to compare 
methods of work; to collect, promote, 
and distribute information; to be 
mutually helpful; to encovrage and 
develop the creative talent of teachers 
and pupils; to study market methods; 
and to promote acquaintance and good 
fellowship among music teachers of 
the state. 

We aim to cooperate with all worthy 
musical orgenizations and bring out- 
standing music specialists to Alabama 
once a year to give clinics and work- 
shops at our annual meeting. We plan 
to sponsor parent education programs 
in order that private teachers may 
enjoy national and school holidays 
without loss of pay or make up lessons. 


Attention, Teachers! 


Please, Music Teachers of Alabama: 
send in all items of interest, no matter 
how small the event, to me, so that I 
may include your activities in this 
section of Southwestern Musician every 
month, The magazine is read all over 
the Nation, We want other State as- 
sociations to know what we are doing. 
You do not have to be a member of 
anything at all to have the musical 
events of your city, town, village, 
school, college, or private studio pub- 
lished in Southwestern Musician. All 
you have to do is jot down the item on 
a post card and mail to me at the 
above address, and it will be forwarded 
from here to the magazine. 








JANE McINTOSH, B.M. 


Teacher of Piano 


2726 Avenue G 
Rosenberg, Texas 
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Featured In News... 


(Continued from page 7) 
PTI Service 
Establishment of the Piano Teachers 
Information Service with national head- 
quarters at 509 Fifth Avenue, New 


York, has been announced by Mary 
Lee, director of the Service. 


The first issue of a quarterly news- 
letter, sponsored by the Service, is 
being sent free to piano teachers in all 
parts of the United States. Those not 
receiving a copy may obtain one by 
writing Miss Lee. 





Wins Mu Phi Epsilon Award 


June Stokes won the $50 award 
given to the “oustanding Mu Phi Epsi- 
lon senior in the United States” at the 
honorary music fraternity’s national 
convention in Minneapolis during the 
summer. Miss Stokes is president of 
the Texas Chapter and a delegate to 
the 1952 national convention. 





Horn Contest Offered 





A unique contest with $400 in two 
prizes for new American compositions 
featuring the French horn—as a pio- 
neering effort to encourage American 
music and composers and to stimulate 
interest in the French horn—is being 
conducted by the Horn Club of Los 
Angeles and Joseph Eger, nationally 
known horn soloist. 


Public performances of many of the 
works are planned by the sponsors in 
conjunction with distinguished artists 
and leading musical organizations. It 
is urged that entries be submitted 
promptly and that separate parts ac- 
company scores to facilitate examina- 





CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 
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Spencer Is Director 


Duane Edward Spencer, former min- 
ister of music of the Presbyterian 
Church Covenant, Erie, Pennsylvania, 
has been director of music at the 
Travis Park Methodist Church in San 
Antonio since June. He is a graduate 
with Music Master from the West- 
minster Choir College, Princeton, New 
Jersey. 

Mrs. Spencer is church organist. 








tion and early performance. 

Scores must be in hands of the con- 
test chairman not later than March 1, 
1953. Address Joseph Eger, 7209 Hill- 
side Avenue, Hollywood 46, California. 


John Bell Heads 
Southern Music Company 

The Southern Music Company, which 
has become well known as a music 
merchandising center for sheet music 
and musical instruments under the 
general management of Milton Fink, 
was reorganized effective August Ist. 
Southern Music Company henceforth 
will handle only sheet music. Mr. John 
J. Bell has been promoted to the posi- 
tion of general manager. 


C. Bruno and Son, Inc., oldest musi- 
cal instrument house in America and 
established in 1834, has bought the in- 
strument division of Southern Music 
Company. Mr. Milton Fink is the Gen- 
eral Manager of C. Bruno and Son, 
Inc., in San Antonio. 


Mr. Fink and Mr. Bell have worked 
together effectively for many years 
and are close friends. The division is 
a result of growth. 








Sheet Music . . Records . . Instruments 
+ »« complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 

















7801 Bonhomme Avenue 





ip ST. LOUIS INSTITUTE of MUSIC 4 
34 


John Philip Blake, Jr., President 

Master of Music Degree in 23 Fields 

Bachelor of Music Degree in 24 Fields 
Diploma in Opera Performance 


INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


For catalog or further information write 


St. Louis 5, Missouri 








HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 


Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 


Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. 





Houston 6, Texas 








BEWARE OF ‘MANAGERS’ 
By Ejnar Krantz 


During the past few years, a kind 
of confidence scheme has developed 
among so-called “managers” in the 
music and theatrical world which ope- 
rates so smoothly that both public 
and performer are oftentimes unaware 
of it. Business for the independent 
manager has dwindled to almost noth- 
ing now that two big bureaus have 
“tied up” the concert field and can 
rule and dominate, through their va- 
rious representatives, the entire country 
from their New York offices. As a 
result, instead of making a living on 
commissions and justified promotional 
fees, independent managers are letting 
the artists themselves sponsor their 
own performances while paying the 
manager income directly in the form of 
retaining fees. 

The procedures is somewhat as fol- 
lows: a musician who: believes himself 








capable of professional performance 
decides to procure a manager. In some 
cases, the manager he goes to see will 
require an audition, or he may ask to 
see reviews. When he has made what 
he considers a sufficient show of as- 
certaining the merits of his aspiring 
prospect, he convinces him of his own 
capabilities as a manager, showing 
pamphlets and folders of various artists 
he keeps “busy.” Then he goes into 
elaborate plans for the newcomer, 
building up his confidence with such 
skillful flattery that the ultimate men- 
tion of a “promotion fee” “retaining 
fee” discreetly broached by the manager 
seems like only a matter of course to 
the performer. Sometimes a hundred 
dollars will effectuate the contract— 
sometimes five-hundred or a thousand 
dollars are required, in accordance with 
the gullibility of the victim. 


In due time, the would-be star dis- 
covers that no engagements are forth- 


coming, He makes inquiries which grad- 
ually turn into complaints. The mana- 
ger, however, never loses his compo- 
sure. He makes explanations, procras- 
tinations; there are convocations and 
complications. Then finally it dawns 
on the victim that he has been duped. 


He may threaten to sue the manager, 
but the manager remains cool and un- 
perturbed, Such threats never materia- 
lize because of the carefully-worded 
contract which holds the manager res- 
ponsible for nothing. He is free to go 
merrily on his way, signing up more 
“victims” who eventually run the same 
gauntlet. 


The way of the musician is pretty 
well filled with obstacles. It is unfortu- 
nate that there are those who must 
be subjected to the plans of unscrupu- 
lous “managers.” One of the greatest 
favors the schools and teachers can 
do for students is to warn them of 
such thieves. 











































Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, Ed. D. 
Chairman, Department of Music 


Austin College 
Sherman, Texas 


Fine Arts Division 


Daniel Sternberg, Dean 

School of Music and Fine Arts 
Houston, 
Daniel Baker College 


Mae Branom, M. A. 
Chairman, Department of Music 


East Texas Baptist College 
Marshall, Texas 

Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 


Commerce, Texas Director, 
James Richards, Ph.D., 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 
Dean, Department of Musi- 


Howard Payne College 
Brownwood, Texas 

Clyde Jay Garrett, M.M., Mus.D. 
Dean, Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music ‘ 
Industries, 

Mary Hardin Baylor College z 

Belton, Texas 

Walter Gilewicz, Mus. D. 


Francis H. Mitchell, M.A., Chairman Department 
Sam Houston State College 


Southern College of Fine Arts 


Brownwood, Texas Mus. D., 


Dallas, Texas 


Southwest Texas State College 
San Marcos, Texas Albert Herff-Beze, Acting Head 
East Texas State Teachers College|R. A. Tampke, B.M., Ph.D. — 
Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A 

Mus. D., Dean, School of Fine Arts 


Stephen F. 
Nacocdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 
Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 
Dean, Schoo: of Fine Arts 


Texas College of Arts & 


L. W. Chidester, Ed.M., Ph.D. 
Chairman, Division of Fine Arts 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Our Lady of the Lake College 
San Antonio, Texas 

Sister M: Amabilis, M.A., M.M. 
Director, Department of Music 


Seguin, Texas 


Department of Music 


Sacred Heart Dominican College | Texas Western College 
Housten, Texas | 
A. E. Hall, M. M., Director 


Paso, Texas 


of Music 


— 7 Denton, Texas | Blinn Junior College 

untsville, Texas i Brenham, Texas 

, -. We ‘De d ' 

Baylor University C. R. Hackney, Mus.D., BM., M.A.| £ W.,Eberly, Ph.D. Head Mrs. J. C. Lauderdale, M.M. 
Waco, Texas Chairman, Department of Music Chairman, Department of Music 


Lubbock, Texas 


Texas Gene L. Hemmle, B:S., 
Homer F. Springfield, B.S., M.M., 


President 


Trinity University 
San Antonio, Texas 


Department of Music 


University of Texas 
Austin, Texas 


University of Houston 


Austin State College Merrills Lewis, Ph.D. 


Houston, Texas 


Shelby Collier, B.M 


Plainview, Texas 


Canyon, Texas 


Seminary 


Kingsville, Texas Fort Worth, Texas 


Dean, Schoo! of Music 








Director, Department of Music 












Midwestern University 
Wichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 


North Texas State College 





W. H. Hodgson, B. M., Ph.D. 
Deon, School of Music 


Denton, Texas Dr. Wm. 


2 Musical Arts C t 
McMurry College Officers Recasiie. Rete noid | 
Abilene, Texas ; Gladys M. Glenn, M. Mus., M.A., } 
Richard C. von Ende, Ph. D. Dr. Clint R. Hackney, President Dr. Donald W. Morton, Sec’y | Mus. D., President 
Chairman, Division of Fine Arts 


Daniel Sternberg, Vice-President 
J. Campbell Wray, Past-President 
Directors 


E. Jones 
Paul V. Peck 


Texas Lutheran College 


William Swegles, M.M., Chairman 


E. A. Thormodsgaard, Ph. D. 
Head Department of Music | Earl D. Irons, Mus. D. 


Texas State College for Women 


Texas Technological College 
M.A., Ph.D| Cisco, Texas 
Chairman, Department of Music 


Texas Wesleyan College 
Southern Methodist University Fort Worth, Texas 
Donald W. Bellah, M.M. 

Orville J. Borchers, B.M., M.A., Ph.D. | Director, Department of Music 
Dean, School of Music 


E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts Paris Junior College 


Chairman, Department of Music 


Wayland Baptist College 


Chairman, Department of Music 
West Texas State College 


Houston Bright, M. A. 
Chairman, Department of Music 


Southwestern Baptist Theological Arts 


J. C. Wray, B.M., M.A., Mus. D. 


Frank Baumgartner | Texas School of Fine Arts 


Junior Colleges 
\marillo College 
1arillo, Texas 
Howard R. Dill, M.M. 
hairman, Department of Music 
| \rlington State College 
Arlington, Texas 





thairman, Division of Fine Arts 


Cisco Junior College 


Robert Clinton, M.M. 
|Chairman, Department of Music 
|Del Mar College 
‘orpus Christi, Texas 

Burdette Wolfe, M.M. 
*hairman, School of Music 
Kilgore Junior College 
Kilgore, Texas 
| Miss Anne Dean Turk, B. M. 
|}Chairman, Department of Music 
Odessa College 
Odessa, Texas 
Mrs. Ethelson L. Chapman, M.S. 
Chairman, Department of Music 





Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgartner, B.M. lI 
Head, Department of Music 

San Angelo Junior College 

San Angelo, Texas 

Paul V. Peck, B.M. 

Chairman, Department of Music 
Tarleton State College 
Stepherville, Texas 

Donald W. Morton, M. M., Mus. D. 
Head, Division of Music and Fine 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 
Chairman, Department of Music 


Conservatories 





|Fort Worth Conservatory 

| Fort Worth, Texas 

| Jeanette Tillett, President 
Houston Conservatory 
Houston, Texas 

| Mozart Hammond, President 








| Austin, Texas 
| Miriam Gordon Landrum, Pres. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
eory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 
ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 
GARRETT, Clyde Jay—Dean, Departinent of 
Music, Howard Payne College, Brownwood 
RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood. 
THIEBAUD, Frederick—B.M., M.M., Professor of 


Piano, Department of Music, Howard Payne 
College. 


CANYON 


BRIGHT, Houston—Associate Professor of Music 
West Texas State College, Canyon, Texas 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


CUERO 
WENDTLAND, Wm. W.—B.A., M.A., B.M.E., 
Ed. D. Director, Instrumental Music, City 
Schools. 


DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 


BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 


COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, und 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 


HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 
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KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 


JONES, William E.—-Professor of Music, Texas 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 

OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘‘The Child 
Voice."’ Texas State College for Women. 


SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben — Teacher of Piano. 
6313 Weems Way, El Paso, Texas. 


THE MORGAN Piano Studies, 1323 Montana St., 
Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano. 


FORT WORTH 


ACERS, Victor B.— Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 


BELLAH, Donald W.—B. Mus., M.M., Chairman, 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 


McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. O. 


GRAHAM 


IDDINGS, Frank E.—B.M., Ed. Supervisor of 
Music, Graham Indep. Schools; Band Instr., 
Midwestern University. 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing. 


HOUSTON 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 





SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho- 
mer F. Springfield, President. #8 
KATY 


BOYD, ED—Director Instrumental Music, Public 
Schools. 


SAN ANTONIO 


BLANKENSHIP, Bill—Tenor. Box 1382, San An- 
tonio, Texas. 


FOX, Oscar J., available for personal appear- 
ances in programs of his songs. 328 E. Mul- 
berry. 


HARLAN, Henry Grady—Ph. D., Publisher- 
Editor Southwestern Musician, Pres. San An- 
tonio Music Teachers Ass‘n. 


INCARNATE WORD COLLEGE, Sister M. Agne- 
sine, M. M., Chairman of Music Department. 


LAW, Mrs. Edith W.—Teacher of Piano. 108 E 
Poplar St. 


LEGARE, Howard—B.M. Piano, Incarnate Word 
College. 419 N. McCullough Avenue 


LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE—Sister M. 
Amabilis, Director Department of Music. 


PHILLIPS, Mrs. Martha R. — Piano. Alamo 
Heights Studio: T-1827. 1005 W. Agarita: 
P-5-6774. San Antonio. 


ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North St. 
Mary's. 


SEYMOUR, Stella H., B. M.—Dunning Normal 
Instructor. State Affiliation. Studios—1419 S. 
St. Mary’s. Woodlawn Place. Phone Ken- 
wood 0559. 


STAFFEL, Tekla S., School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 


STURCHIO, Frank G.—Director of Music, St. 
Mary’s University. 


SHERMAN 


MITCHELL, Francis H.—Chairman, Division oj 
Fine Arts and Department of Music, Austin 
College, Sherman, Texas. 


TEMPLE 


TEMPLE JUNIOR COLLEGE Department of Music 
—Irene Havekost, Director. 


TYLER 


OVERLEESE, Mrs. H. M.—Piano, Theory, Over- 
leese School of Music, Board of Directors 
Texas Music Teachers Association. 628 
Bois d'Arc. 


WAXAHACHIE 


COLEMAN, Augusta Bates—Piano-Voice Coach 
Pupil of Leschetizsky; member Leschetizsky 
Assoc. of America. 115 Brown Street. 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, Divi 
sion of Music, Hardin College. 


ARKANSAS 


BAILEY, Katherine Price—Teacher of Singing, 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark. 


CALIFORNIA 


FUCHS, Professor Viktor—Voice. 1545 North 
Laurel Avenue, Hollywood 46. 


TARNOWSKY, Sergei — Teacher of Piano. Los 
Angeles Conservatory of Music and Arts, 845 
South Fiqueroa, Hollywood. 


GESTRAM, Patricia—B. A., Pianist, accompan- 
ist, theory, Keyboard harmony, eur training 
taught. Student of Homer Grunn, ‘Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 
2363 E. St., San Bernardino. 


WEES, Edna K., Teacher of Piano, 1644 War- 
nell Ave., Los Angeles 24. 
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COLORADO 


COFFIN, Dr. Berton—Teacher of Singing, School 
of Music, University of Colorado. Boulder, 
Colorado. 


ILLINOIS 
Chicago 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N. 
Michigan Ave. 
GANZ, Rudolph—President, Chicago Musical 
College. 64 Van Buren Street. 
MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 
IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend, Indiana. 
SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


IOWA 


SIGMA ALPHA lI0OTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
guest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans. 


MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, Theory, 
Harmony. 1396 Beacon St., Brookline, Mass. 
ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 


MISSISSIPPI 


BILBREY, Hellen Marie—Professor of Violin and 
Theory, Mississippi Woman’s College, Hat- 
tiesburg. 


MINNESOTA 


WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 


Webster College Music Dept.—Under the direc- 
tion of the Sisters of Loretto at the Foot 
of the Cross. A. B. in Music and B. of Music 
Education. Address the Registrar, Webster 
College, Webster Groves 19, Missouri. 


NEBRASKA 


HEDGES, Doris—Asst. Prof. of Music, Education 
& Piano, Nebraska State Teachers College, 
Kearney, Neb. 


NEW JERSEY 


FELL, Romley—Teacher of Singing. Member 


NYSTA & NATS. Studios: Home, 38 James S&t., 
Newark 2. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 


PAGE, Robert—B.A., M.M., Instructor of Voice, 
Eastern New Mexico University, Portales, 
N. M. 


NEW YORK 


ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 


HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 


HUGncS, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 


MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 


MILLER, Miss Rosalie —Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 

OKLAHOMA 

COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182812 S. 19th St., Chickasha, 
Oklahoma. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 


PENNSYLVANIA 

MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

TENNESSEE 

JONES, John D.—Teacher of Piano, 614 West 

Hill, Apt. 44, Knoxville, Tenn. 
UTAH 

CLARK, Allie W.—Voice Teacher-Repertoire. 

1113 North 9th East, Provo, Utah. 
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You May Be... 


(Continued from page 9) 


Mr. and Mrs. Curtis Smith of the 
Waco Music Teachers Association 
visited the Harlan family in San An- 
tonio during September. Mrs. Smith is 
chairman of the TMTA Committee on 
Student Membership. 


Members of SAMTA who spent some 
time in the hospital during the summer 
are Tekla Staffel, Mrs. Stella Seymour, 
and Cecille Steinfeldt Marshall. Mrs. 
Seymour is still not able to teach her 


classes. Ail three are leading workers 
in SAMTA. 


Mr. and Mrs. A. J. Rozance of SAM 
TA spent their vacation in New York 
City and while there attended the Ac- 
cordian Convention. 


Dr. B. B. McKinney, a long-time sub- 
scriber to SM and the director of Music 
Education for Southern Baptists, with 
headquarters in Nashville, lost his life 
in an automobile accident on September 
8. He was considered one of the most 
prolific song-writers of the present age 
in the sacred music field. 


Houston Music Teachers Association 
is to be commended for its monthly 
bulletin sent out to all members and 
setting forth the activities of the As- 
sociation. It requires a lot of work on 
the part of the editor but stimulates the 
Association to greater activity. 


Rachel Kent, TMTA’s efficient secre- 
tary, spent her summer vacation in the 
East. 


Col. Earl Irons of Arlington State 
College and Dr. D. O. Wiley of Texas 
Tech College were visitors with the 
Editor during the Texas Bandsman’s 
Clinic in San Antonio September 3-6. 
Both men served as clinicians for the 
TBA. 


Dr. Samuel Rodetsky, past president 
of the California Music Teachers Asso- 
ciation and a leading musician in San 
Francisco, has prepared an article for 
Southwestern Musician, to be published 
in January on Income Tax Deductions 
for Music Teachers. 


One Must Have Music 


“IT love to listen to music, and in 
listening, I’ve come to think it a neces- 
sary part of life. In other words, for 
a well-rounded life one must have 
music. Furthermore, music offers the 
best way of using time. 


“As leisure increases through shor- 
tening work hours the use of music 
becomes more and more necessary. 
There are no drawbacks to music. You 
can’t have too much of it. There is no 
residual bad effect like over-indulgence 
in other things.”—-George Eastman. 


THE SOUTHWESTERN MUSICIAN 
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Collection of Christmas Carols 
For Choir, Chorus, or Gommunity Singing | 
| | 


Contains 25 of the best known and most 
widely used carols. | 


| Beautifully engraved and printed on 
durable paper. 


Hi No. 8149 Price .25 \ 


j. FISCHER & BRO. i 


| 119 West 40th Street 
NEW YORK 18, N. Y. i 














SUPPLEMENTARY CONCERT MATERIAL 
lor elementary bands! 


ALL-CLASSIC BAND BOOK Arranged by Erik Leidzen 
Sixteen classics in easy arrangements designed for the first year 
band. These selections introduce phases which will familiarize 
students with the signs, symbols, and procedure they will en- 
counter as they progress. Different styles of playing, such as 
legato, staccato, soft-tonguing, etc., are also presented. Full 
instrumentation is available, and cross-cueings are given for those 
groups without full instrumentation. 


415-40102 Piano conductor $.75 Each part $.40 
ASSEMBLY BAND BOOK Compiled and arranged by 
Philip Gordon 


Here are fifteen outstanding concert pieces that can be played 
by bands with only one term of instruction. Simple, harmonious, 
and instructive, these selections will help show off the progress and 
musicianship of your beginner band. The most important finger- 
ing marks have been shown and breathing marks are also 
indicated. 

415-41000 Piano conductor $.60 Each part $.40 


THEODORE PRESSER COMPANY, Byrn Mowr, Pa. 
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CLARE TREE MAJOR CHILDREN’S PLAYS: 
13th Season — 1952-53 





HEIDI PETER PAN 
Oct. 30 Jan. 22 
SNOW WHITE =: KING MIDAS 
Dec. 4 Mar. 5 


BALLET BY EDWIN STRAWBRIDGE 


PRINCE SWINEHERD 
Feb. 19 


MUNICIPAL AUDITORIUM — 2:00 P. M. — ORIGINAL NEW YORK CASTS 
Season tickets $3, $4, $5, & $5.50. Save money—Secure choice seats—Buy Season 
tickets. On sale at Municipal Auditorium Boxoffice. 


For information call F-5010 only. 

















hhhhhhArAhh hhh hhh hhh hhh hhh AaAahhaAaAaAAA 
MAA AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAL 


BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 





A 
v 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his 
tory and literature on under-graduate 
and graduate levels. 


Symphony orchestra, concert and 


marching bands, six choirs, 


poh hb bh bhAAs 
arp psh pi hhh hhh hhh hhhhrhhrhrrhrhryWwy-> 


string quartette. 
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BAYLOR UNIVERSITY 


W. R. White, President @ Waco, Texas 
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and LOWER COST 


per yea eee 
Get CRADDOCK Uniforms- 







® The Craddock Bandsman 
- . . available without 
charge to superintendents, 
principals, band directors 
and purchasing commit- 
tees. It’s chock-full of 
practical original uniform 
design ideas! 





\ - \ + 
UNIFORMS from 
THE HOUSE OF CRADDOCK 
CRADDOCK BUILDING ® KANSAS CITY, MO. 


Just Published! 








Sparkling new arrangements 
of over 150 songs everyone loves 








Set for mixed voices or unison by Ruth Heller and Walter Goodell 


When it’s time to sing, use 


SINGING TIME 


PRICE 50 CENTS 


HALL & McCREARY COMPANY * Publishers of Better Music *-434 South Wabash Ave. »« CHICAGO 5 








